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OLIVER DITSON # CO. 



NEW PIANO COLLECTIONS 

OF EMINENT MERIT. 

The New CLASSICAL PIANIST ($1.00) just out, con- 
tains a truly admirable selection from the best works of the 
best modern piauo composers, such as Jensen, Bargiel, Rubin- 
stein, Selss, Hollander, Godard, Liszt, Etc.; in all 42 pieces by 
85 different masters, giving a very unusual variety, and keep- 
ing up the interest of the player from beginning to end. Me- 
dium Difficulty. 

Piano Classics. ($1.00.) 

Has had an exceptional success, which it well deserves. 

Young- People's Classics. For Piano. ($1.00.) 
Easy pieces in excellent taste. 

Fairy Fingers. ($1.00.) 

By Becbt, is not new, but a favorite book with teachers 
(for the first easy pieces.) 

Schumann's Alburn. ($1.25.) 

Good, bri«f, fairly easy pieces. 

A simple and easy "beginners, " book is 

Bellak's Analytical Method for Piano. 75c. 

Many good Piano Pieces in a year are given in Dit on & 
Go's MONTHLY MUSICAL RECORD '$1.00), in addition 
to valuable lists of new music, good reading, and a large 
quantity of good songs. 

BOOKS MAILED FOR RETAIL PRICE. 



boston, :mia.ss. 
HELPS FOR PLAYERS AND SINGERS. 



In addition to a large Instruction Book such as the 

New England Conservatory Method. 

(for the Piano) ($3.00), every pupil needs a great deal of easy 

music for practice. Th is is found in a very cheap 

and convenient form in 

Tlarke's Hollar Instructor for Piano, .... $1.00 

Bellak's Analytical Method for Piano, 76 

Winner's Ideal Method for Piano, 50 

Fairy Fingers. Becht. --.-... 1.00 

Of collections of Studies and Exercises for Piano, we publish 
no less than Two Hundred and Thirty ! Please send for lists 
and catalogues. 

Handy Books for Music Learners are: 

Construction, Tuning and Care of Piano, ... .flO 

5000 Musiciil Terms. Adams. .75 

A compact Dictionary. 
Kinkel's Copy Book, .75 

A very useful musical writing book. 
Stainor'g Dictionary (or Cyclopiedla.) .... 4.00 

Profusely illustrated. 

first Class and Very Successful Collections of 
Piano Music are : 

Classical Pianist, 42 fine pieces, .... 1,00 

Piano Classics. 44 pieces, 1.00 

Young People's Classics. 53 piano pieces. - - 1.00 

Any Book Mailed for Retail Price. 



TIKE OLIVER DITSOU <Sc CO. 

SCHOOL MUSIC BOOKS. 



Faithful and successful School Teachers use the Best Books, 
without regard to the interests of authors or publishers; and 
are great patrons of Ditson & Co.'s carefully made books, com- 
piled by the best talent. 

For lists and descriptions, please correspond. 

KINDERGARTEN. 

Kindergarten Chimes, $1.25, Kate D. Wiggin. A Manual 

and Song Book for Kindergartners. 
Songs and Games for Little Ones. $2.00, Gertrude Walker 

and Harriet S. Jenks . 136 of the sweetest of sweet Songs. 
Kindergarten Plays, Richter, 30 cts. 

PRIMARY. The Youngest Note Readers. 

American School Music Readers. Book 1, 35 cts. 
Gems for Little Singers, 30 cts. Emerson & Swayne. 

INTERMEDIATE and GRAMMAR. 

United Voices, 50 cts., and Song Bells, 50 cts., both by L. 
O. Emerson, and the first just out. 

THE HICHER SCHOOLS. 

Laudamus, $1.00. a Hymnal for Ladies' Colleges, by Profs. 
Kendrick and Ritter of Vassar. 

Royal Singer, 60 cts , L. O. Emerson. For Adult Singing 
Classes and High Schools. 

Song Greeting. 60 cts., L. O. Emerson. Refined and Beau- 
tiful Part Songs. 

Specimen Copies of any of the above books mailed, post 
free, for the price herein given. 



ESTABLISHED 1852. 



TUB SMITH 

American Organ and Piano Go, 



MANUFACTURERS OF 




ORGANS. 



THE MISSOURI 

Safe Depmu Ci 

EQUITABLE BUILDING, 

6th and Locust Sts., ST. LOUIS, MO. 



Our Instruments have a world-wide repu- 
tation, and are second to none in Tone Touch 
Workmanship or Design. An absolute war- 
ranty with every instrument. 

Catalogues and prices on application. 

The Smith American Organ and Piano Co. 

BOSTON, MASS., or KANSAS CITY, MO. 



Absolutely Burglar and Fire-Proof Safes to 
rent at from $10.00 per annum upwards. 

Renters have all the privileges of the Read- 
ing Rooms, Coupon Rooms, Etc. 

Silverware, Bric-a-Brac and Valuables of 
any description can be stored for any length of 
time in our Vaults at very low rates. 

Premises open to inspection from 9 a. m. 
until 4:30 p. m. 



OFFICERS. 

JAMES J. HOYT, President. 
Henry G. Marquand, 1st Vice-Pres't. J. 8. Kendrick, Secretary. 
G. D. Capen, Treas. and 2d Vice-Pres't. Edw. A. Smith, Sup't of Safes. 



Louis Fitzgerald, 
Geo. D. Capen, 
Henry C. Haarstick, 



DIRECTORS. 

Henry G. Marquand, 
Geo. W. Allen, 
James J. Hoyt, 



Henry B. Hyde, 
D. K. Ferguson, 
William Nichols. 
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JOEL SWOPE & BRO 

No. 113 North Fourth Street, 

Aro the 

Leading Shoe Men 




THEY KEEP ONLY 



The Best Goods, Have ONE PRICE, 



Are Never Behind the Style, and are Reasonable in 

their Prices. Courtesy is as much a law 

with us as Business. 

Illustrated Catalogue Mailed Free. 



The Adjustable Music Primer. 




PAT. APPLIED FOR. =. 

The A B, C of music intelligently taught by the use of THE 
ADJUSTABLE MUSIC PRIMER, consisting of a set of thirty 
cards upon which are printed over one hundred notes in pronounced type. 

To use these cards they should be arranged on the piano music rack, as 
illustrated in above cut, by overlapping each other, exposing but one note 
on each card ; let the scholars practice this exercise until they have mas. 
tered it, the teacher should then turn one or more of the cards exposing 
new notes and so on ad inflnitum.when it will be apparent that,the scholar 
bein» forced to think, will readily become master of the knowledge of 
the location of the notes and so lay a firm foundation for future practice. 
These cards are put up in a handsome case. 

Prof. A. WALDAUER, Mr. CHARLES KUNKEL, 

of the Beethoven Conservatory, St. Louis. of KUNKEL'S MUSICAL REVIEW, and others. 

Price, - 75 Cents. 

Ask for them at the Music Stores or send to 

J. W. SHEPPARD, Publisher, 

112 North 2d Street, 

ST. JVOXJI®, MO. 



The Hair, 

When dressed with Ayer's Hair Vigor, 
becomes soft, silken, and luxuriant. 

" I have used Ayer's Hair Vigor for 
the past four or five years and find it a 
most satisfactory dressing for the hair. 
It is all that I could desire, being harm- 
less, causiug the hair to retain its nat- 
ural color, and requiring but a small 
quantity to render the hair easy to ar- 
range."— Mrs. M. A. Bailey, 9 Charles 
St., Haverhill, Mass. 

"Ayer's Hair Vigor is a most excellent 
preparation. Its use promotes the 
growth of new hair, and makes it glossy 
and soft." — J. V. Bowen, Ed. Enquirer, 
McArthur, Ohio. 

Mabel C. Hardy, Delavan, 111., writes: 
" My hair was faded and dry, but after 
using half a bottle of 

Dr. Ayer's 

Hair Vigor, it became black and glossy. 
I cannot fully express my gratitude." 

Prepared by Dr. J. 0. Ayer &Co., Lowell, Mass. 



The Scalp 

Is kept clean, cool, and healthy by the 
use of Ayer's Hair Vigor. 

"I have used Ayer's Hair Vigor in 
my family for a number of years, and 
regard it as the best hair preparation I 
know of. It keeps the scalp clean, the 
hair soft, and preserves the original 
color. My wife has used it for a long 
time with most satisfactory results." — 
B. M. Johnson, M. D., Thomas Hill, Mo. 

" I have been using Ayer's Hair Vigor 
with marvelous success. It restores the 
original color to gray hair, promotes a 
fresh growth, and keeps it strong and 
healthy."— Mrs. J. Burton, Bangor, Me. 

R. T. Schmittou, Dickson, Tenn., 
says: "My hair was all coming out, so 
that baldness seemed inevitable. I tried 
the celebrated Ayer's 



ATTENTION 

To the various irregularities of Stomach and 
Bowels, by the use of a prompt remedy, may 
often save serious evils. One of Ayer's 
Pills, taken after dinner or at night, re- 
lieves Dyspepsia and Constipation. 

Eben Knight, M. D., of Brimfield, Mass., 
says : "As a family medicine, Ayer's Pills 
have no superior. I use them freely in my 
practice." 

Ayer's Pills, 

Prepared by Dr. J. C. Ayer & Co., Lowell, Mass. 
Bold by all Druggists and Dealers in Medicine. 



Hair Vigor 



and now I have as fine a head of hair as 
any one could wish for." 

Sold by Druggists and Perfumers. 



MOTHERS 

Of young children should never be without 
Ayer's Cherry Pectoral in the house. It 
has saved many lives. 

" My children are liable to croup. Having 
lost my oldest girl by this disease, I was in 
constant fear for the others, until I found, to 
my great satisfaction, that Ayer's Cherry 
Pectoral would cure it." — Mrs. Anna W. 
"Wentworth, Northampton, Mass. 

Ayer's Cherry Pectoral, 

Prepared by Dr. J. C. Ayer & Co., Lowell, Mass. 
Bold by all Druggists. Price $ 1 ; six bottles, $5. 



CATALOGUE 

of Men's and Boys' Clothing, Hats and 
Furnishings (a book brimful of useful 
information for people who can not 
visit our stores in person) mailed free 
to any part of the United States, Can- 
ada or Mexico. 

Orders coming to us by mail (and 
we get lots of 'em every day) receive 
our prompt and careful attention. We 
cheerfully exchange goods or refund 
full amount of money paid for goods 
if in good condition when returned 
to us. 

F. W. HUMPHREY & CO. 

Fine Clothing, Hats and Furnishings, 

200, 202 and 204 N. Broadway, Cor. Pine. 
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SIGHT READING. 




IGHT-READING," although partly a gift, 
can in a great measure be obtained by 
well-directed practice. There are many 
players and singers who are perfectly 
content with being able to learn by heart 
what they desire to sing or play, but such 
individuals fail to accomplish half of 
what is possible to them. Unremitting 
study and application only bring perfection in 
anything, and in nothing more than in facility at 
" sight-reading." 

No one underrates the value of this gift of 
" sight-reading," for it places the whole domain of 
music within reach, and affords an amount of 
pleasure that can only be guessed at by those who 
have not succeeded in acquiring it. Of course, 
various suggestions have been offered by various 
enthusiasts as to the best means to achieve the 
best results in this direction. One writer utters 
the following wise remarks: "I beg here to warn 
teachers against interrupting advanced pupils, 
when playing, with occasional remarks upon over- 
sights or errors. It is better to wait until the 
piece or exercise is partly or altogether played 
through, and to make the pupil aware of his mis- 
takes before playing the same work over a second 
time. If a pupil is frequently interrupted while 
playing, he will never acquire certainty or repose. 
He only becomes anxious and confused, and is pre- 
vented from attaining to any correct judgment 
respecting his own performance." These remarks 
are particularly valuable, seeing that they refer to 
the very core of the subject. In duet playing, the 
student should certainly be advised to play all the 
notes he conveniently can, but he should be cau- 
tioned to give his chief attention to the tempo, so 
as to keep up as far as possible with his teacher, a 
more important matter than playing all the notes 
but in various degrees of tempo. 

"Sight reading" is necessarily a matter of slow 
growth. Every piece new to the scholar should be 
played through, at first, in a moderate tempo, so 
that the notes not executed by the fingers may be 
seen by the eye. This is an important rule to ob- 
serve, as future perfection depends largely upon 
the full grasp of the music to be played a prima 
vista. So long as the substance of a passage is per- 
formed when reading at sight, one must be satis- 
fied. Even practiced fingers fail to do justice on 
every occasion to a new piece, especially in duets, 
where no stoppage is possible, without the consent 
of a second executant. " Sight reading" is, there- 
fore, best acquired in concerted music. 

Orchestral performers, when trying over for the 
first time a new symphony or overture, keep an 
eye on the tempo above all, because, so long aB the 
first beats of a bar come together all right, only a 
•'momentary jumble " is possible, a very different 
discordance from that which is produed when even 
a slight variation of tempo occurs between several 
executants. Given a set of good timists, and only 
fair sight readers, as compared to a band of good 
sight readers and only indifferent timists, the re- 
sult would be a decided victory for the former. 
This is self-evident. Real difficulties need to be 
conquered by systematic and deliberate practice, 
and when first attempted only an imperfect idea 
of them can be presented. Herein lies the art 
of catching at the substance of the passage, 
while leaving the minute embellishments to take 
care of themselves until a second, third or fourth 
performance. 

In solo playing, the case is somewhat different, 
but it is as well to bind one's self down to playing 
m strict time, even if the tempo chosen be slow or 
rapid. No one can become a good accompanist 
who has not learned to read in this manner, for a 



singer does not expect to follow the accompanist, 
but vice versa. The accompanist may miss notes so 
long as he keeps with the singer, but if he plays all 
the notes correctly, yet fails to follow the vocalist, 
he is useless as an accompanist. This much is 
quite certain. We have all seen excellent solo 
pianists cut a pitiable figure when trying to act in 
the capacity of accompanists, while a satisfactory 
accompanist on the other hand, does not very 
often aspire to be a soloist. 

Returning to what was said upon this subject by 
the writer quoted in the early part of this article I 
fully agree with the suggestion offered, that the 
mistakes and omissions made by scholars in trying 
over new pieces (to them), should be corrected 
only when the end of the movement or composi- 
tion is reached. It is only in this way that a long, 
continued and successful effort at "sight-reading " 
becomes possible. It is the same here as with 
long-distance pedestrians, who, to acquire the ease 
and endurance necessary for along walk, have to 
continually walk hours together, without pausing 
to examine into the cause of every mis-step they 
may chance to make. After a new piece has been 
played over at sight by a pupil, then commence 
(and that properly) the remarks of the teacher con- 
cerning his performance, its weaknesses and 
faults, its omissions as well as its good traits, if 
there be any to praise, which there often are. 

Finally, no pupil should be allowed to play from 
sight, until such time as he has obtained a very 
well grounded technique. Of course, every study 
and piece has to be played at sight in a certain 
sense, but what I allude to above, is the perform- 
ance of pieces in their entirely from sight, espe- 
cially of an advanced grade. Without sufficient 
technique, the cultivation of "sight-reading" 
proper is impossible, because the fingers are not 
equipped for the struggle. I do not believe that, 
at first, the pupil should be allowed to play pieces 
at sight by himself; I mean without his teacher's 
being present. The after remarks of a gifted and 
capable teacher are of the greatest benefit to the 
young, struggling performer, who is supposed to be, 
as yet, groping in a certain degree of darkness. 
Besides, I believe that the intelligent teacher 
knows bent what works to select for his pupil to 
read successfully at sight. Judgment in this mat- 
ter is as imperative as in anything else, and thus 
it behooves even the advanced pupil to be greatly 
guided by what his instructor advises. Only in 
this way is solid progress possible, and that per- 
fection attained which is so desirable and so sought 
after. — H. W. Nicholl in American Musician. 

ROSSINI AS A PRACTICAL JOKER. 

N anonymous writer in London contri- 
butes to the world of stage anecdote this 
curiously interesting story of the com- 
poser Rossini : 

One night at the theatre Rossini was 
sitting in the orchestra playing the ac- 
companiment of a singer, who was a very 
influential person there, but a remarka- 
bly bad prima donna. Her execution of one of the 
florid passages was so atrocious that young Rossini 
burst into a fit of laughter, in which he was joined 
by the whole audience. The prima donna was fur- 
ious, and complained bitterly to the proprietor of 
the theatre, the Marchese Cavelli, with whom she 
was a considerable favorite. He summoned the 
boy to his presence and loaded him with re- 
proaches for his impudence. Rossini's answer was : 
"Ornatissimo Marchese, you have your reasons 
for taking the part of your prima donna, and in my 
quality as a musician I had mine for laughing at 
her this evening. All the cannon on earth leveled 
at me could not have prevented it. Truly, now, 




could you have contained yourself had you heard 
her sing like this?" 

Whereupon Rossini made so perfect an imitation 
of the lady's voice and style that Cavelli shouted 
with laughter. He saw at once that he had before 
him some one who was more than an accompanist, 
so he ended the conversation with : "Well, when 
thou thinkest thyself capable of writing operas, 
let me know. I promise thee a libretto and an en- 
gagement." A promise he kept by giving him the 
commission to write an opera bouffe for the San 
Mose Theatre, Venice. Composers were under a 
contract to write the music for any libretto that 
the manager chose to give. Rossini had the mis- 
fortune to make an enemy of the manager of San 
Mose, who bullied the young man, and ended by 
saying that he would give him a bad libretto and 
then have the music hissed. 

Rossini made no answer, but quickly resolved to 
circumvent the manager's treacherv. In due 
course of time the bad libretto arrived, to which 
Rossini composed the music. 

The night for the representation of "I Due Bru- 
schini" arrived. A crowd filled the theatre. Some 
fully aware of the composer's intentions, others 
poor things, having traveled miles to hear music 
by the most brilliant young musician of the day. 

Rossini's huge joke commenced with the over- 
ture, the second violinist solemnly striking tin 
candle-holders on their desks with their bows at 
the first beat of every bar. 

Those who were in the plot began to laugh, the 
others began to murmur. The curtain arose' and 
the pranks went on. Farcical words were set to 
funereal music and the comic music to serious 
words. The artist with the heaviest voice had to 
warble like a nightingale. The soprano had only 
the lowest notes, the basso profundo had the high- 
est. For the buffo, Raffanelli, Rossini had com- 
posed the most delicate and exquisite phrases 
and to show his vocal qualities off to the greatest 
advantage he had him accompanied with only the 
pizzicati of the quartet. Finally he had so dis- 
posed the entries of the voices in " Padre mio sono 
pentitio" ("My father, I am penitent,") that noth- 
ing was heard but "tito, tito, lito," and the audi- 
ence, in fits of laughter, repeated the refrain, "tito 
tito, tito." ' 

THE LATE EMPEROR AS AN ORGANIST. 

HILE upon a hunt in the neighborhood 
of Gotha, in the year 1843, the Emper- 
or, then Prince William, visited the 
celebrated organ factory at Paulinzelle 
After explaining the intricacies of the 
works, the owner seated himself at an 
organ to play a piece for the guest, 
whom he did not know. Finding a 
very attentive auditor, he asked the prince if he 
could perform upon the instrument. "A little " 
he answered, taking his place, and soon surprising 
the man with the richness of his selections end* 
ing with the popular melody, " Heil Dir un sieger 
Kranz." "Excellent!" cried the organ-maker at 
its finish; "your talent is great. lean recommend 
you to a position as organist." 

"That," answered the prince, "you must give to 
one more worthy, since I already have a position 
which I cannot well resign." 

"May I ask with whom I have the honor of 
speaking?" continued the manufacturer, pinued at 
this refusal. 
"I am William, Prince of Prussia." 
"Ah! your royal highness, what a pity ! The 
profession loses a talented disciple." 

" Yes, my dear master," added the prince, giving 
his hand in farewell, "but God divides talent and 
Posi^on according to his wisdom, and maybe I 
shall yet make something out of my profession." 
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LET MUSICAL AMERICA BE AMERICAN. 

E have just discovered that in the May 
issue of Brainard , 8 Musical World, the 
following double-barrelled blunder- 
buss has been discharged at our de- 
voted head : 

Miniek, III., March 28th, 1888. 
"Dr. Karl Mere: 

Sir:— It is with pleasure and profit I read 
* able articles every month in the Musical World. 
Am also a reader of Kunkel's Musical Review, and find that I. 
D Foulon has not a spark of love for you, if any for anything 
of German origin. He applies all sorts of ridiculous epithets 
to vou slings mud for no cause whatever. It makes my blood 
boil every time it comes before my eyes, and I often thought 
I would take it up and reply through the Musical World, 
but thought I would ask you first whether it would be worth 
while to use up the valuable space of the Musical World for 
such uninteresting matters. Yours, etc.. 

A. W. C. D. 

Very kind of you, dear sir, to inform me of this 
state of things, for having not looked at a copy of 
the Review for two years at least, I was uninformed 
as to its opinions of myself. But then be assured 
that K. Z. does not care what the Review has to 
say. On our life's journey we occasionally drive 
through mud puddles and dirt holes, and naturally 
enough some of the filth splashes up and sticks to 
our vehicle. Let it dry, my friend, and it will fall 
off. You are right in supposing that it is not 
worth while to fill valuable space with replies to 
the Review. With a scholarly man one may dis- 
cuss a question, with a worthy foe one may meas- 
ure swords, but not with the editor of the Review. 
Brave hunters are never afraid of noble game 
when confronted by it, but the stoutest hunter 
keeps out of the way of that game which, if it be 
approached too closely, may compel him to bury 
his clothes. So let us keep out of the way." 



If, as he claims, it be true that Mr. Merz has 
" not looked at a copy of the Review for two years 
at least," he has lost many opportunities to im- 
prove his mind and he is the loser, not we. But 
again, if this statement be true, Mr. Merz does not, 
of his own knowledge, know that we have attacked 
him in our columns, nor does he know, even from 
the report of his correspondent, what we have said 
about him, if anything. That, under such circum- 
stances, Mr. Merz should have permitted himself 
to pen the above insulting paragraph, is all that is 
necessary to establish, in the minds of all intelli- 
gent people, his status as a man of good sense and 
good breeding. Here, therefore, we might drop 
Mr. Merz, as a terrier drops his rat, were we not 
mindful of Solomon's injunction to "Answer a 
fool according to his folly, lest he be wise in his 
own conceit." Mr. Merz is already wise in his own 
' conceit, for he assumes that he is competent to 
pass adversely upon the question of our scholar- 
ship, thus asserting that, in his own opinion, he 
is a scholar. Mr. Merz poses before the world as 
a scholar in a two-fold capacity : as an editor and 
as a composer. It will be admitted without discus- 
sion, we suppose, that the first evidence of schol- 



arship an editor ought to give is the ability to use 
the language in which he writes with moderate 
accuracy. Now, in the very issue that contains 
the stupid screed we have quoted, we find the fol- 
lowing gems of English as Merz writes it— and this 
in less than three columns of matter. We give 
them without comment, for comment is unneces- 
sary. 

"Aphorisms are like pointy instruments "—"All 
such enterprises like concerting"— "Let those in 
authority well hold the reins"— "Musicians who 
mean it serious with their studies "—" Schumann 
lived himself into romantic writers"—" The student 
may also take to hand his other works"— "The 
music teacher must be energetic. There must be 
no letting off, etc."—" Having not looked at a copy 
of the Review." 

We have purposely included in the above ex- 
tracts only samples of those blunders which any 
American school-boy of ten years of age could de- 
tect and correct. We have said nothing of the 
pedantic way in which Mr. Merz retails common- 
place as if it were philosophy, nor of the manner 
in which his mispunctuated sentences move along 
with the ease and rhythmic grace of ice-wagons 
slowly driven over a cobble-stone pavement, for 
criticisms of style would take up too much of our 
time, and besides would be beyond Mr. Merz's com- 
prehension—and it is in part for his benefit that 
we write these lines. 

We must say, however, and all those who have 
examined Mr. Merz's musical compositions will 
say with us, that when Mr. Merz, the writer, is 
compared with Mr. Merz, the composer, the schol- 
arship of the former becomes effulgent and glorious 
by contrast with that of the latter. 

Such being the facts, we may be forgiven for 
being indifferent to Mr. Merz's opinion of us or our 
abilities, and, for the present, we will drop Mr. 
Merz, his politeness and his scholarship. 

One brief glance at the statements of Mr. Merz's 
correspondent, and we shall turn to more import- 
ant matters, suggested by the double attack made 
upon ua. 

First of all, we extend our sympathy to " A. W. 
C. D." Blood that "boils" on such slight provo- 
cation in early spring is diseased. He should con- 
sult a physician without delay. Secondly, he will 
permit us to suggest that it would have been more 
manly in him to have addressed us upon the topic 
so near to his heart than to rush to Mr. Merz and 
say, in substance : " Mister, there's a feller a-makin' 
faces at you!" The bad state of his blood is his 
excuse, we suppose. Finally, his statements are 
untrue. We defy A. W. 0. D., or any one else, to 
point us to a single line we have ever written in 
criticism of Mr. Merz which was not called forth 
and justified by something Mr. Merz had previous- 
ly written. Again, the allegation that we are prej- 
udiced against everything that is German simply 
because it is German is absurd and false. It gives 
us an opportunity, however, to define our position 
in reference to a certain class of German mediocri- 
ties, of whom Mr. Merz is a fair example, who would 
dictate to America and Americans not only what 
music they should admire, but what they shall 
listen to. This opportunity we embrace. 

We have referred to a class of Germans and we 
desire to emphasize the word class, for justice de- 
mands that we should recognize the fact that the 
truly able musicians of German birth among us are, 
as a rule, men of broad views and sympathies, who 
would no more think of trying to let their admira- 
tion of the art universal be determined by geo- 
graphical lines than they would of studying geogra- 
phy in Beethoven's symphonies. Men of this 
stamp will read all we are about to say without any 
increase in their normal temperature— indeed, we 
doubt not, with pleasure, at the thought that some 
one dares tell the truth to men of the Merz stamp. 



Because it is an undeniable fact that Germans 
have produced the majority of the masterpieces 
of music now extant, it does not follow that others 
have not created, and are not now creating, good and 
great musical works. That is, however, the stand 
really taken by Mr. Merz and those of his ilk. To 
bolster up their position, everything that comes 
from over the Rhine is praised, without much re- 
gard to its quality, while everything that comes 
from elsewhere is dismissed with lofty contempt. 
Every opportunity to belittle and malign other 
nationalities is seized upon with avidity, and 
political screeds, whose only proper place would 
be in the Bismarkian " reptilian press " are made 
to do duty as editorial remarks in musical journal 
alleged to be American. Against this we have 
protested in the name of truth, of fair play, of 
America, and in protesting we have, on a few occa- 
sions, good-naturedly held up Mr. Merz's inconsist- 
encies to the ridicule which they deserve. This is 
why we are insulted.— It is true that there are 

those 

"Of whom to be dispraised is praise indeed." 

If, in endeavoring to place the discussion upon 
the basis of facts, we have at any time intimated 
that Germans are not essentially more musical 
than Americans, we believe we have sustained our 
statement by sufficient evidence. If, at any time, we 
have denied the oft-boasted present superiority of 
the German masses in musical knowledge, we have 
done so upon the uncontroverted authority of the 
official report of Sir John Hullah, as head of the 
commission which the English government ap- 
pointed a few years ago to examine into the meth- 
ods and results of the study of music on the conti- 
nent, which awards the palm of pre-eminence in 
that particular to Holland. If we have, at any time, 
spoken of the present as a time when musical pro- 
ductiveness, specially in the line of opera, was at 
a low ebb in Germany, we have only repeated 
what the best known of German critics have said. 
But if A. W. 0. D. or Carl Merz desire to gainsay 
this, let them, instead of calling us hard names, give 
us a list of living German operatic composers 
whose names are worthy to stand by the side of 
those of Verdi, Gounod, Thomas, Saint-Saens, 
Massenet, Delibes and Boito. If our statements 
of facts so increase A. W. 0. D.'s temperature as 
to put him in danger of an apopleptic attack, let 
him blame the facts, and not us, whose right and 
duty it is to tell the truth, without fear or favor. 

We are editing an American journal of music and 
we write from an American standpoint. American 
musical art is in its formative period, we had al- 
most said in its embryonic state. This nation 
being of cosmopolitan origin, we think it unwise to 
attempt to foist upon it the musical art-ideals of 
anyone nation, to the exclusion of others. We 
demand for the musical art of the world the same 
freedom of access to these shores, the same equal- 
ity of treatment that is accorded to the immigrants 
and exiles of the world. Is it our fault that a cer- 
tain section of the German musicians resident 
here, insist upon excluding everything that does 
not bear a German stamp and that we, therefore, 
find ourselves rapping them over the knuckles, not 
as Germans, but as representatives of that feeling 
of foreign know-nothingism which must and shall 
be put down ? We do not raise the cry of " Amer- 
ica for Americans," but as an American journal 
we do insist, in the words of another, upon " Ameri- 
cans for America." It is quite possible, quite 
probable indeed, that if Italian and French musi- 
cians were as numerous in this country as are the 
Germans, there would be found among them a 
class as exclusive and illiberal as the one we have 
spoken of. In that case we should oppose them as 
we oppose the illiberal, clannish element among 
the Germans to-day. We, however, have to deal 
with what is, not with what might be. 
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If now it be asked whether German music is 
not as good at least as any— we answer, emphati- 
cally, yes. But we also say most distinctly that, 
in so far as it has a distinctively national char- 
acter, it is not in consonance with American in- 
stincts and will never, alone, serve as a sufficient 
basis for American music. Germany is the land of 
speculation, introspection, legendary lore ; Amer- 
ica is the land of action, expectation, prophecy. 
Germany looks inward and backward ; America 
looks outward and forward. Can these opposite 
national moods or tendencies be expressed musi- 
cally in the same way? If not, we ask, in the 
name of common sense, why America must be 
restricted to forms of musical expression which, 
however beautiful in themselves, can never 
represent its feelings? Why should we not listen 
to the turbulent Kussian, who also looks forward 
and outward, and see what there maybe in his 
musical speech that can serve in the formation 
of our musical tongue, if we ever have one of our 
own? Why not hear what Italy has to offer — 
Italy whose blue skies are so nearly dupli- 
cated on this side of the Atlantic? Why not 
listen to what the French/whose good taste 
is undeniable, have produced? Theirs is, to 
a certain extent, an eclectic school (since 
people will talk of schools) and our school is 
bound, in the nature of things, to be eclectic 
— might we not learn something from them? 

We repeat it, we claim equal rights for the 
music of the world in this country. We in- 
sist that musical America shall be permitted 
to be American, that is to say, free, liberal- 
minded, eclectic, and we oppose musical 
know-nothingism of foreign importation al- 
ways and everywhere. If this can be con- 
strued into hatred of German music and 
musicians make the most of it and prepare 
for some more "boiling blood," for we pro- 
pose to "fight it out on that line if it takes 
all summer" — nay all the summers which 
the future may have in store for us as editor 
of this journal; nor will all the mediocrities 
who think they fil4 editorial chairs simply 
because they somehow manage to "rattle 
around" in them, swerve us from our pur- 
pose by their inanities and billingsgate. 
Haben Sie verttanden f 



E. R. KROEGER. 




[ITHOUT a doubt, not a few of our 
readers, who have played or sung 
the many excellent compositions 
from Mr. Kroeger's versatile 
pen, which have appeared in 
these pages from time to time 
for seveial years, have wished to 
know what manner of man he was. 
We are happy to be able now to gratify their curi- 
osity. 

Mr. Kroeger is of mixed German and English 
parentage. His father was a native of Schwab- 
stadt, Schleswig-Holstein ; his mother was born in 
Richmond, England. His paternal grand-father, a 
Lutheran clergyman, left Germany in 1849, on ac- 
count of his liberal political views, and came to 
this country, locating in the neighborhood of Dav- 
enport, Iowa, where he died in 1857. Mr. Kroeger's 
father soon afterwards removed to St. Louis, where 
he spent the balance of his life. He was a pro- 
found scholar of large and liberal views. His 
translations into English of German philosophical 
works, particularly of Jbichte, are esteemed the 
best in existence. His work entitled "The Min- 
nesinger of Germany," consisting of translations 
of poems by the most noted of these poet-knights- 
errant, achieved a very high reputation. His 
writings on social and political topics also attract- 
ed wide attention. He was a connoisseur in music 
as his essays on musical topics prove. He died on 
the 8th of March, 1882, but not until he had seen 
his son's early promise begin to turn to rich fruition. 
E. R. Kroeaer was born in St. Louis on the 10th 
of August, 1862, and is therefore less than twenty- 
six years of age. His musical instruction was be- 



gun at an early age, his father being his first 
instructor. He commenced studying thn piano at 
five, the violin at six. At the age often he wrote 
his first composition. After seven years' attend- 
ance upon the St. Louis public schools, he entered 
mercantile life, working for the firm of R. Sellew & 
Co., and when that firm ceased business for the 
Simmons Hardware Company. In the meantime, 
young Kroeger spent every spare hour in the study 
of music and in composition. After his father's 
death he, as the eldest son, became the main-stay 
of the family, and hesitated, therefore, to abandon 
a fixed salary for the uncertainty of a musician's 
profession. He yielded at last, however, to the 
advice of friends and dropped the business man 
entirely for the artist. 

In answer to inquiries concerning his instructors, 
Mr. Kroeger sends us the following information : 
"My instructors in pianoforte playing were my 
father, Egmont Froehlich and Waldemar Malmene. 
I was also incalculably benefited in this direction by 
Mr. Charles Kunkel, and although not taking regu- 
lar lessons, profited immensely by his advice and 
suggestions. I received violin lessons from the 
late Ernst Spiering. My instructors in harmony, 
composition and counterpoint were Waldemar Mal- 
mene and W. Goldner ; in orchestra, Louis Mayer." 




E. R. KROEGER. 



Mr. Kroeger has been connected with church 
choirs almost from his infancy. He was first a 
member of the Trinity (Episcopal) Church choir; 
then, at the age of fifteen, he took charge of the 
Grace (Episcopal) Church organ, but, seven months 
later, returned to Trinity as its organist, which 
position he relinquished, at the end or seven years, 
to assume a similar position at the Church of the 
Messiah (Unitarian), which position he still holds. 
Here he organized a chorus choir which has 
achieved an excellent reputation, rendering in 
good style, under his direction, such works as 
Mendelssohn's " Hymn of Praise," "Forty-second 
Psalm," Buck's " Forty-sixth Psalm," Saint-Saens' 
"Noel," Gounod's " Saint Cecilia Mass," etc. 

As a pianist, Mr. Kroeger stands deservedly 
high. His playing of piano duos with Mr. Kunkel 
has specially attracted attention, particularly on 
account of the oneness of the two players. As a 
teacher, Mr. Kroeger's services are much sought 
after. He not only has numerous private pupils 
but is also director of the musical department of 
Kirkwood Seminary. 

It is as a composer, however, that Mr. Kroeger 
excels. We state no more than what we sincerely 
believe in saying that we regard him as by far the 
most talented composer in America, to-day. Mr. 
Kroeger's compositions are essentially his own, 



but if we were to seek resemblances between them 
and those of the classic masters, Schumann would 
probably be the one with whom he would be held 
to have the most in common. He is a very prolific 
writer. His piano pieces are numerous and his 
songs not a few. Among his larger works, may be 
mentioned a duo for two pianos, sonatas for piano 
and violin, piano and viola, piano and 'cello, two 
trios for piano, violin and 'cello, a quartette for 

Eiano and strings and a quintette for the same, 
ve string quartettes, a sonata and a fantasia for 
flute and piano, several concerted vocal composi- 
tions and a " Danse Orientale " for orchestra. An 
overture for orchestra is now well under way. 

Mr. Kroeger has other and larger works in con- 
templation. He hopes to do something worthy in 
the line of opera, but, unlike many others, who 
think their first composition should be a grand 
opera, he reserves his efforts in that direction un- 
til he shall have completed studies which he is 
now actively pursuing. That a brilliant future 
awaits the subject of our sketch, does not admit of 
a doubt. 



THE BEST HYMN. 




R. JOE HOWARD, Jr., writes as 
follows in the Boston Globe: 

Some one asked for a list of the 
best 100 hymns in the English 
language. A prize was offered 
for the list that should most 
nearly correspond with the gen- 
eral verdict. More than 3,400 
lists were received. These lists revealed 
some interesting facts, among others that 
the most popular hymns are those which 
have most to say of our Lord Jesus Christ. 

The first hymn upon the larger number of 
lists was Toplady's "Rock of Ages," it hav- 
ing received 3,215 votes. The second in point 
of popularity was Lyte's " Abide With Me ;" 
the third, Wesley's "Jesus, Lover of My 
Soul," a hymn which is greatly liked and 
widely sung. " My Faith Looks Up to Thee " 
occupies only the sixty-ninth place on the 
list. "There is a Green Hill Far Away" 
came next. The hymn by Rev. Dr. Bonar, 
" I Heard the Voice of Jesus Say," received 
2,858 votes. The last hymn upon the list, 
Cowper's " Sometimes a Ligh£ Surprises," 
had 886 votes. The list contains hymns from 
55 different, authors, and among these Dr. 
Watts and Charles Wesley stand at the head, 
each contributing seven hymns. 

Among Watts' hymns that beginning 
"When I Survey the Wondrous Cross" 
stands first, and among Wesley's, "Jesus, 
Lover of My Soul." Cowper and Dr. Bonar 
have each five hymns. Bishop Heber and 
Rev. John Mason Neale have each four, while 
from the translations of the latter preference 
is given to that commencing, "Art thou 
weary?" even over the "Jerusalem the Gold- 
en." Three hymns are given severally from 
Tate and Brady, from Dr. Doddridge, from 
James Montgomery, from Frederick William 
Faber, and from Charlotte Elliott. Bishop 
Kerr and Rev. John Keble each have two. 
The morning and evening hymns in which 
these saintly poets are, if rivals to each other, 
yet unrivalled by any besides. 

Two hymns each are given from John Newton, 
Edward Caswell, Henry Francis Lyte, Frances Rid- 
ley Havergal, C F. Alexander, and a few others. 

A large number of authors are represented on the 
list by one hymn only. But 12 out of the 100 hymns 
are versions or paraphrases of the Psalms. The 
chosen version of the Twenty-third Psalm is that 
of Sir Henry Baker, "The King of Love my Shep- 
herd is." This hymn was composed only in 1868, 
but it has become widely popular, both in England 
and in America. 

Personally, I prefer Ray Palmer's "Jesus, Lover 
of My Soul," and an anonymous hymn beginning, 
"There is a holy city," and one in the Hartford 
selection beginning " The day past and gone," with 
a reversion in favor of "There is a fountain filled 
with blood." , ^ . 

There is more genuine good reading in a well- 
selected book of hymns and a modern dictionary 
than in any novel ever written. 



"The Adjustable Music Primer," advertised elsewhere, 
seems to be a good and practical thing. Its purpose is to 
avoid the parrot-like repetition of memorized names, and to 
compel the attention of the young learner, by frequent change 
of the relative position of the notes, through the interchange 
of the cards of which it is composed. 
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OHIO MUSIC TEACHERS' ASSOCIATION. 




S we have a large number of readers in 
Ohio, we take pleasure in complying 
with Mr.Blumenschein's request to pub- 
lish in the Review his preliminary an- 
nouncement of the next meeting of the 
Ohio Music Teachers' Association: 

Members of the Ohio Music Teachers' Association, teachers, 
amateurs and lovers of music, are reminded that the next 
convention will be held at the Metropolitan Opera House, 
Columbus, Ohio, beginning Wednesday at 8 P. m., June 27, and 
closing Friday evening, June 29. The program of recitals, es- 
says, compositions and concerts, in which the best talent of 
our great State will participate, is now being arranged by the 
official board. 

As guests we expect to have with us some eminent talent, 
both vocal and instrumental, now under consideration. 

Sessions during the day from 9 to 11:30 a. m., 3 till 5:30 p. m., 
and concerts from 8:15 till 10:15 p.m. This arrangement of 
hours will give all attending members comfortable time to get 
to the place of meeting and enjoy a little visiting besides. 

We are pleased to say to members that there will be less 
climbing of hot stairways, and in all probability a comfort- 
able place of meeting when you get there. Present indica- 
tions warrant us in predicting a great success, musically, in- 
tellectually and socially. 

Particulars concerning programs, participants, essayists and 
guests may be looked for in May, Railroad rates will doubt- 
less be the same as last year, viz., full fare going to Columbus 
and one- third fare returning, on the certificate plan. 

The annual report for 1887 is now ready for mailing. It con- 
tains the official report, five essays, list of members, adver- 
tisements, &c. As a souvenir of last year's remarkable meet- 
ings, it will be eagerly scanned by members, and should be 
in the hands of every teacher and amateur in the State. 

Members are urgently requested to send in their dues (Si) 
and receive membership cards in return, thus facilitating 
matters very much, and saving annoyance and confusion at 
Columbus. Please to send in one new name for membership. Our 
number could easily be doubled by a little individual work. 
Members who have attended one of our conventions scarcely 
need an invitation to come again ; they know how pleasant it 
is to be with us and musically "commune" with us. There- 
fore, bring in new members, active or passive, and enjoy a 
feast of good music and fraternal fellowship. 

A little enthusiasm, "brothers and sisters in art," a slight 
sacrifice of time and money, and you will return to your la- 
bors musically refreshed and enthused, and better work and 
results will crown your efforts. 

Fraternally, W. L. BLUMENSCHEIN, 

President of the 0. M. T. A., Dayton, Ohio. 



THE OUTLOOK FOR MUSIC IN AMERICA. 




(^j^J S the cultivation of musical art important 
and desirable? What is being done, and 
what should be done, for its advancement 
in America? These are questions which 
are giving rise to daily discussion, and 
which prompt us to make a few statements 
and suggestions. 
There is in us an innate love of music, 
the gift of our Creator. It is His design that we 
should cultivate and foster this love, as a source of 
pleasure and a means of virtue. 

God has made this world a grand organ of music. 
Nearly every known substance has a hidden voice 
waiting to sing of our joys and sorrows. Music 
appeals to our higher natures. It tends to elevate 
us intellectually and morally. Music is a power 
which has made itself felt in almost every clime, 
and has exerted an influence for good. 

The Greeks tell us of the power of music under 
the legend of Orpheus, who charmed the trees and 
the wild beasts with the music of his lyre. The 
Greeks were among the earliest nations who culti- 
vated music as an art. Plato, in speaking of edu- 
cation in his time, said : " First for the body gym- 
nastics, then for the soul music." 

The Romans cultivated music for the sake of its 
noble influence upon their characters. Their de- 
scendants, the Italians, are ardent lovers of music, 
and Italy is proverbially called the "land of song." 
Music is a favorite social art among the Italians, 
and holds a prominent place in all their festivities. 
Music as a social art has reached its perfection in 
Germany. It acts as a strong bond of sympathy 
and unity. The Germans love home and domestic 
relations, and their music strengthens these ties. 

In this country, music needs to be more widely 
and carefully cultivated. We have too few true 
artists, too many second-rate musicians. Musical 
art is in its infancy in America. We have no Ameri- 
can school of music^ which must be the result of 
time, labor and gradual progress, and very little, 
properly called, national music. The outlook, how- 
ever, is promising. Witness the establishment of 
many institutions where a thorough practical 
course of instruction is offered. 

More encouragement is also being given to home 
composers and artists. 

Thorough work is being done at home, under 
competent American teachers. 

The concerts recently given for the production of 
works by American composers, are an encouraging 



indication of the progress of American music, and 
the growing appreciation and interest of our peo- 
ple in the growth of musical art in this country. 
This practical, energetic, business nation is finding 
time to pause in the whirl of active life to cultivate 
and enjoy music. We feel the need of its quieting, 
refining influence, its elevating power, the healing 
borne upon its wings to body, mind and soul. The 
musical ear of the nation is being slowly but stead- 
ily educated. The popular taste is improving and 
demanding a higher, better standard of music, 
though the masses still crave " tunes" that have 
no other merit than being "lively and catching." 
The tendency to admire foreign music, simply be- 
cause it is foreign, and the consequent imposition 
of trashy music upon us, and frequently of igno- 
rant teachers from over the sea, is gradually lessen- 
ing. 

Vocal music is now universally taught in the 
public schools. This is another step in the musical 
progress of the country. The people realize that 
children should be taught to read music at sight, 
with the same ease and facility with which they 
read a book. But Americans have, in this matter, 
often fallen into a two-fold mistake. Either they 
provide professors of voice culture for' their chil- 
dren, who totally neglect training them to read at 
sight, or they employ teachers in the schools who 
may be qualified to teach music-reading, but who 
know little or nothing of voice culture and develop- 
ment. Thus, the children are allowed to sing with- 
out understanding true methods of breathing, and 
correct positions of facial muscles and vocal O'gans 
They are often encouraged to sing loudly and in a 
different register from that which is natural to 
them, thereby straining the voice, and forming bad 
habits which seriously interfere with future vocal 
culture, or ruin the voice. Sight-reading and culti- 
vation of the voice must go hand in hand, if we 
would insure success. The early lessons for chil- 
dren, in vocal culture, are not supposed to include 
a system for increasing the natural register and 
power of tone, to any great extent, but should aim 
to furnish instruction in the proper use of the vo- 
cal organs and in forming and producing clear, 
pure, sweet tones, of correct intonation. Ttie abil- 
ity to read correctly and fluently and the proper 
use of the voice having been acquired, the art of 
singing should be studied. 

Dame Fashion smiles upon music and lends it 
her patronage. She no longer restricts the fashion- 
able miss to vocal and piano music, but encourages 
the study of stringed instruments; the violin, the 
'cello, the graceful harp; the banjo, guitar and 
mandolin, which the Spanish students have ren- 
dered fashionable, and the odd little zithers. A 
lady may now make her choice of any one of the 
orchestral instruments. We now boast of a ladies' 
orchestra, whose fair musicians are from families 
of the highest social position. Nearly all the or- 
chestral instruments are played by this band of 
aspiring young women, even the kettle drum and 
the cymbals. 

Music is an indispensable auxiliary to enjoyment 
and entertainment in our social circles. The dance 
becomes artistic, chiefly, from the music which ac- 
companies it. The musical soirSe daily becomes 
more popular. 

Among the entertainments of the day, the ora- 
torio and the opera take high rank. The romic and 
light operas, so popular at present, contain much 
good music. These, and the vocal and instrumental 
concerts of a high character, are put within the 
reach of the masses, at low prices. 

The importance of musical culture is beginning 
to be realized in our America, which so much needs 
this influence, as a social bond and a moral re- 
finer. — A. M. Morgan, Nashua, N. H. 



A MUSIC "TRUST." 




^ T has possibly been something of a surprise 
to musical people, says the Indicator, that 
nothing in the way of " trusts " has before 
this been inaugurated in any branch of 
the music trade; but it seems that this 
much-to-be-dreaded monster has now seiz- 
ed upon its prey, and, passing over the 
larger branches of the trade, such as pianos 
and organs, has pounced upon the poor, little, un- 
suspecting mouth harmonicas. These goods are 
manufactured almost entirely in Saxony, the indus- 
try being confined to a comparatively small section 
of the country ; and it remained for a smart firm of 
"half-and-half " Yankees from Georgia, engaged 
in the notion business, but scarcely known outside 
of their own "burg," to organize the makers, some 
thirty-five in number, into a " trust " for a period 
of three years. One or two prominent manufactur- 



ers have so far held out, and have been allowed 
four weeks to think over the matter. If they con- 
clude to remain on the outside,war will be declared 
upon them. On the principle of " might is right," 
we suppose they will eventually all get under the 
canvas, and then — up goes the price of the festive 
harmonica. Few people comprehend the enormous 
quantities of these instruments that are sold. An 
advance of but a few cents upon each dozen made 
would soon amount to a very large sum, and if the 
"trust "is strong enough to carry the scheme 
through, there is no doubt that their fortunes 
are assured. We doubt if there will be much of an 
advance in price to the consumers, but the import- 
ers and small jobbers will certainly have to take 
off another slice of their already infinitesimal 
profits. Mr. Gregory, of Lyon & Healy, who visits 
this portion of Europe annually, tells us that the 
yearly production of harmonicas in the section of 
country spoken of is about one million dozen, rep- 
resenting nearly the same number of dollars when 
laid upon the shelves of the dealers in this coun- 
try. We may now look for a " jews-harp trust," or 
a "fiddle-bridge trust," for, as the aforesaid mon- 
ster has begun his peregrinations, who can tell 
where he may consent to stop? 



GILBERT'S PERFECT THEATRE. 




R. W. S. GILBERT, of ' Pinafore" and 
" Mikado " fame, is engaged in erecting 
a perfect theatre. " To begin with," he 
says, " as regards means of egression, 
we hope to have a six-foot passage run- 
ning all round the theatre, so that iso- 
lation, even if it is only six-foot isola- 
tion, is secured. One ol the articles in 
my belief is that it is much safer in case of a panic 
to go up than down. So I think a theatre partly 
underground is the safest form of construction. 
My dress circle will be on a level with the street, 
the pit and stalls below the street level, the upper 
circle and gallery above it." As regards the audito- 
rium, it is interesting to know that Mr. Gilbert 
considers the man in the back row of the gallery 
the most important person in the house. Mr. Gil- 
bert is undoubtedly right in this opinion, for if the 
man in the gallery is uncomfortable, he is sure to 
make his dissatisfaction known in the most un- 
mistakable manner. So when he is rehearsing, Mr. 
Gilbert makes a point of trying all effects from the 
back row of the gallery. The realism of the " Pina- 
fore" now being done in London under Mr. Gil- 
bert's special supervision is unique. The mizzen- 
mast of the " Pinafore" had made five voyages to 
Australia; the wheel had guided a real ship through 
a real ocean. The men who went up aloft were, real 
sailors, and a real "bosun" was kept on the prem- 
ises to see to the real rigging. So much for realism. 
When Mr. Gilbert reproduces the " Pirates of Pen- 
zance " he is absolutely bound to have real pirates 
on deck— and possibly the New York Herald will 
hand him over Mr. Jay Gould in chains.— Once a 

Week. 

■ ♦ ■ 

FORGOT THE SONG. 




N the stage, the prompter is the safety 
from forgetful ness ; but in the concert 
theatre lapses take place. Even a great 
living tenor has been known to retire in 
the middle of a song he had been sing- 
ing every week for almost a lifetime, 
because "all memory of the words he 
wanted was gone. Such a case of sudden 
forgetfulness took place in one of the London 
theatres early in the present century. During the 
performance, which seems to have been of a mixed 
character, the gods in the galleries called for their 
favorite song. " The Sprig of Shillalah," though 
it was not announced in the bills; and Mr. John 
Henry Johnstone, a well-known Irish actor and 
vocalist, came forward with alacrity and good 
humor to comply with the wishes of the gods. 
Accordingly the music played, but the singer stood 
silent and apparently confused. The symphony 
was repeated, but the same silence and confusion 
on the part of the vocalist took place in rather an 
increased degree. The symphony was performed 
a third time, but all to no purpose. At length Mr. 
Johnstone came forward to the front of the stage 
and thus addressed the audience: "Ladies and 
gentlemen, I assure you that I have sung this song 
so often that I forgot the first line. " A roar of 
laughter greeted these words and hundreds of 
good-humored voices began to prompt the singer, 
who immediately gave the favorite song in good 
style and gained increased applause.— Chambers' 
Journal. 
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MAX ALVARY. 




AX ALVARY, whose name is now so im- 
mediately associated with the recent 
brilliant seasons of opera in German at 
the Metropolitan Opera House, New 
York, and who is to be one of the prin- 
cipal singers at the approaching Sseng- 
erfest, is a native of the old Rhine City 
of Diisseldorf, famous for its artistic 
atmosphere. He is the son of the famous land- 
scape painter, Andreas Achenbach, the founder of 
the modern realistic school of painting in Ger- 
many, and a doyen in art, whose admirable works 
have established his renown. A deference to pri- 
vate family life suggested to his son, on beginning 
his stage career, the omission of his famous sur- 
name, and thus Max Alvary Achen- 
bach has become known to the 
musical public merely as "Max Al- 
vary." Subsequent to his early 
Diisseldorf schooling, Mr. Alvary 
had the advantages of a thorough 
collegiate course in Paris, and grad- 
uated as a full-fledged architect at 
the Polytechnic School of Aix-la- 
Chapelle; presently traveling south- 
ward for further study of architec- 
ture in Italy, for which pursuit he 
had much taste. ^ 

Even as a schoolboy, however, 
the quality of his voice had at- • 
tracted the notice of his friends. 
When a lad in Paris he had sung fre- 
quently before the public, especially 
in the churches of the French city. 
His passion for music had, in fact, 

frown with his growth. Arrived in 
taly, and living in Milan near the 
renowned vocal teacher, Lamperti 
(the elder), he continued training 
his voice for his own amusement 
under such advantageous circum- 
stances. The interest of Lamperti 
in his amateur pupil was great. Ac- 
quaintances in Italy seconded it. 
From all sides the young student of 
architecture was pressed to aban- 
don his draught-boards, in spite of 
the ability be showed, and give him- 
self to music for life. The transition 
was an easy one. After much delib- 
eration, " the architect with the re- 
markable tenor," as he was often 
called, yielded — another instance of 
the way in which music recruits her 
fascinating service. Amateur study 
became hard work with scales and 
solfeggi under Lamperti. It is thus 
that Mr. Alvary has become that 
rare thing, a German tenor with the 
voice development and method of 
the Italian stage. But, in the mean- 
time, and during all his instruction 
with Lamperti, he kept himself fully 
informed and ^practiced in Wagner- 
ian music. He realized that as a 
Wagnerian tenor, perhaps, a special 
career offered itself to him. 

On finishing his two years with 
Lamperti, Mr. Alvary returned to 
his own country and secured an- 
other most important instructor 
and friend in Julius Stockhausen, 
the great Lieder and oratorio basso, 
and teacher at Frankfort. Stock- 
hausen took a warm interest in so 
promising a young pupil, and espe- 
cially in his desire to be a singer 
both in the Italian and German 
styles. Following Stockhausen's 
counsel, Mr. Alvary soon began singing extensively 
in public, but only in concert and oratorio. He 
thus acquired a familiarity with the oratorio field, 
and the works of Handel, Bach, Mendelssohn, 
Haydn, and Beethoven, which there would have 
been less opportunity for later, and perfected him- 
self in a correct oratorio and concert style. 

Mr. Alvary's operatic debut occurred at Weimar, 
at the Court Theatre, where Edouard Lassen was 
then musical director, and in which Liszt took 
great interest. Both Lassen and Liszt became his 
warm friends and admirers. Liszt, in particular, 
prophesied a brilliant future for the new tenor of 
the theatre, and a sincere friendsh p existed be- 
tween the celebrated pianist and young Alvary. 
In Weimar, Mr. Alvary became a favorite speedily, 
and sang presently a long list of German, French 
and Italian operatic rdles, receiving those compli- 



mentary marks of distinction and titles with which 
singers are officially honored in Germany. 

Mr. Alvary came to New York in the season of 
1885-86, and immediately achieved a pronounced 
success as Assad in the elaborate production of 
Gold nark's dramatic opera," The Queen of Sheba," 
at the Metropolitan Opera House. 

The facts in the succeeding seasons of Mr. Al- 
vary's services in New York city s as one of the 
leading and most popular young artists of the great 
Metropolitan Opera House, and his prominence in 
its last three remarkable seasons of opera in Ger- 
man, are so recent as to need little recitation here. 
He has risen swiftly to an artistic distinction that 
has spread wherever he has been heard by Ameri- 
can audiences. He first proved himself especially 
acceptable as Faust, Assad and Walther von derVogel- 
weide. In his second American season, came his 



also been heard in many of the larger cities in 
opera, con«ert and oratorio, and has everywhere 
been received with warm favor. 

It is interesting to mention that Mr. Alvary is an 
example of the professional musician who unites 
various artistic talents, kept subordinate to a chief 
one. An accomplished linguist, singing and con- 
versing in English, French and Italian, with per- 
fect facility; a capital draughtsman (the beaux restes 
of his days in architecture) and with a graceful 
pencil as an artist, he can employ his talents in 
many ways — from designing his own charming 
house in Weimar, which stands empty during his 
American days, to jotting down the details of some 
rich historic costume for the stage, or sketching 
for the scene painter some bit of landscape particu- 
larly desired. 

> ♦ « 

PHARISAISM IN MUSIC. 





creation of the rdle of Merlin,in the opera of Gold- 
mark so entitled, in which his singing and acting 
were enthusiastically commended. In the season 
just concluded, however, came three especially bril- 
liant incidents in Mr. Alvary's career — his under- 
taking successively Adolar in the first New York 
production of " Euryanthe," his Siegfried in the 
bringing out that member of the Trilogy at the 
Metropolitan ; and his appearance in "Lohengrin." 
As Siegfried, he met with overwhelming success. In 
fact, Siegfried may be said to have established Mr. 
Alvary's reputation as a Wagnerian tenor, both 
here and abroad, and to have given a great impulse 
to his future work in Wagner's musical and dra- 
matic conceptions. The announcement of Mr. Al- 
vary's re-engagement at the Metropolitan has given 
general satisfaction. 
During his American residence, Mr. Alvary has 



/f^^SHERE are some persons who 

' may be said to be among 

v the ilite of the musical pro- 

$ fession,who assume classic- 

ality to an overbearing and 

unwarrantable degree. 

The estimate of the late 
German Emperor's charac- 
ter as a musician is, by a writer in a 
certain contemporary this month, 
apparently based on the fact that 
the Emperor's favorite composer was 
Pief ke, a bandmaster, and the Em- 
peror's worth as a musician is there- 
fore summed up as "not much." 
And this is said, notwithstanding 
Mb admitted appreciation of the 
works of Wagner. The mere fact, 
however, that the monarch's favor- 
ite composer was a bandmaster, was 
sufficient to convince the purist 
that his taste for music was de- 
praved ! 

A man, by his compositions, may 
have given pleasure to millions, but 
if he has not written a sonata, a 
symphony, suite, concerto, or other 
piece of classic form, he is only de- 
serving, at his death, of a brief no- 
tice as a commonplace writer of 
trivialities! Such is the effect of a 
paragraph referring to the death of 
Ciro Pinsuti, recently penned in an- 
other contemporary. 

Such instances might be multi- 
plied, but this Pharisaism is most 
strikingly observed with regard to 
wind bands, whether as distinctly 
relating to band instruments or to 
band music. 

Classic worshipers are so self- 
satisfied as to be perfectly oblivious 
to any other form of classicism than 
that finding its representative at 
such select concerts as the popular 
or symphony concerts. Without in- 
tending in any way to disparage 
those recherchS concerts (indeed, 
nothing could be said against them), 
the growing tendency of their being 
accepted as the one and only stand- 
ard of classical concert, is to be 
strongly deprecated. 

Why are wind instrument solos, 
as a rule, rigidly excluded at classi- 
cal concerts? 

The question naturally arises, 
what constitutes a classical concert : 
The instruments that are played 
upon, or the music that is played? 
Surely, no one would say the former! 
To argue so would mean that the renowned quartet 
of the popular concerts (or the " pops," as they are 
more vulgarly, but more commonly, called) could 
play a medley of comic tunes of the day, and still 
the concert would be classical ! Such a contention 
would be indeed too absurd. 

It is, without doubt, the performance of music 
written in the acknowledged classical form that 
constitutes a classical concert. 

But have classical composers written solo music 
only for the string family, or the piano? 

There is sufficient reason for asking the question 
when the classical programmes of the past season 
are analyzed. In how many do we find concertos 
for instruments other than those just named? 
Scarcely one; and the evil is extending itself to 
minor chamber concerts. Naturally, the ambition 
of the lesser concert giver prompts him to take as 
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his model the programmes of the greater concerts, 
and the result is that many exquisite classical com- 
positions for wind instruments are heing consigned 
to oblivion. 

As the great masters did not consider it beneath 
them to write for such instruments, it ill becomes 
their followers to ignore their works. And if the 
public show their appreciation, it should be to the 
interests of entrepreneurs to include these composi- 
tions in the classical programmes of to-day. 

Not long since, it was insinuated in the columns 
of a contemporary that a clarinet solo robbed a con- 
cert of its classical character ! 

It is ridiculous to say that a concert of which the 
programme consists entirely of classical pieces, 
ceases to be a classical concert beoause a clarinet 
soloist comes forward and plays the concerto that 
was to have been played by the violin soloist. 

No, the clarinet, flute, or any other wind orches- 
tral instrument, is all very well in the orchestra, 
but let either come forward as a solo instrument, 
the classic disciple takes alarm, and wofully prog- 
nosticates that unless such a thing is vigorously 
put down, the classic concert of the future will be 
degraded unutterably and irretrievably. 

This is a gross injustice and a grave error. It is 
unjust to the composer and instrumentalist, and, 
considering it from an art, as well as from a pecu- 
niary view, it is a great mistake. It stunts the de- 
velopment of art and the cultivation of a most 
important section of instrumental music. It blocks 
out the means of affording a welcome variety and 
relief to the majority of an audience upon whom 
the sameness of the programme (no matter how ad- 
equately performed) palls — and this alone should 
teach wisdom to the concert-giver. 

It is a source of great congratulation, however, 
that at last the subject has called forth the atten- 
tion of a musical contemporary, and it is sincerely 
to be hoped thatother equally influential journals, 
charged with the responsibility of upholding and 
advancing the cause of music, will no longer remain 
unmindful of the claims of so important a branch 
of the art as wind instruments. — British Bandsman. 



COMPOSING AGAINST TIME. 




OHANN STRAUSS has written a biogra- 
phy of his father, the great waltz com- 
poser, who, together with Lanner, crea- 
ted the modern Viennadance music. The 
elder Strauss, who died in 1845, at the age 
of forty-five, was for some time a leader 
of one of Lanner's orchestras, which he 
left when he discovered his talent for 
composition. " In those days," says his son," com- 
posing was easier than it is to-day. Now, in order 
to produce a polka, one has to study the entire mu- 
sical literature, and perhaps, in addition, several 
philosophical systems; formerly, only one thing 
was required in composing : one had to have an 
idea. And, strange to say, the idea was always 
forthcoming. Self-confidence in this respect was 
so great that in years gone by we many a t ; me an- 
nounced for a certain e ening several new waltzes, 
of which on the morning of that day not one single 
note had been written. In such cases, the orches- 
tra came to the house of the composer, who, as soon 
as a portion of the waltz was written, gave it to the 
musicians, who copied "and practiced it. In the 
meanwhile, the composer managed to have a few 
more 'ideas;' in a few hours the piece was ready, 
it was rehearsed, and in the evening generally en- 
thusiastically received by the public. Lanner, 
careless and light-minded as he was, scarcely ever 
composed differently. Thus it happened to him 
that one morning, when not a single note of the 
new waltzes announced for the evening was ready, 
he found himself too ill to write. He sent a mes- 
senger to my father with the simple request : 
'Please see that you get an idea.' In the evening 
the new waltzes were performed— of course, as Lan- 
ner's compositions — and met with extraordinary 
success. This occurrence, together with my father's 
marriage in the same year, caused him to start an 
independent orchestra." 



Catarrh, Catarrhal Deafness and Hay Fever. 

Sufferers are not generally aware that these diseases are 
contagious, or that they are due to the presence of living 
parasites in the lining membrane of the nose and eustachian 
tubes. Microscopic research, however, has proved this to be 
a fact, and the result is that a simple remedy has been 
formulated whereby catarrh, catarrhal deafness and hay 
fever are cured in from one to three simple applications made 
at home. A pamphlet explaining this new treatment is sent 
free on receipt of stamp, by A. H. Dixon & Son, 305 West King 
street, Toronto, Canada.— Christian Standard. 




OUR MUSIC. 

"Gondbllied" Kroeger. 

This composition is one that demands careful 
playing at the hands of a good executant. It is 
melodious, poetical and fascinating. Its harmonies 
are voluptuous and add largely to the general 
dreamy, yet glowing, effect of the whole. 

"Romanza " {op. 28, No. l,in FJ major). ...Schumann. 

This is deservedly one of Schumann's most pop- 
ular compositions. It is thoroughly characteristic 
of Schumann. Like the preceding number, it 
appeals to the higher class of players. 
" Petite Valse " {op. 10, No. 2) Karganoff. 

In our last issue, we published an interesting 
article showing the progress made by the Russians 
in the larger forms of music. Here we have, from 
the same source, a specimen of smaller work, 
which proves thatits author has great talent. The 
unpretentious, yet poetical, character of this short 
composition will commend it to those who love a 
bit of refined and not over-learned music. 

"Love's Greeting" (Schottische) Siebert. 

While this piece makes no pretentions to classical 
excellence, it is far above the ordinary run of 
schottisches. It is within the technical capabilities 
of good amateurs, and its melodious and rhythmic 
character, make of it an excellent selection to play 
for an ordinary mixed compa y. 
" Wyman Institute March " (Duet) Zeisberg. 

This is one of the duets we promised some time 
since. We believe it bids fair to rival in popularity 
" Our Boys," the march published some time ago. 
Our readers, who are already familiar with the 
solo of this compesition will be astonished at its 
increase of effectiveness when played as a duet. 
An excellent number for popular concerts. 
"Blush-Roses" Kroeger. 

This lively composition makes a sort of contrast 
with the " Oondellied" of the same author in this 
issue, and may serve as an illustration of the 
versatility of Mr. Kroeger's talent, to which we 
have alluded in the biographical sketch of him 
which appears elsewhere. 

The pieces in this number cost in sheet form : 

" Gondellied," Kroeger, .75 

"Romanza," Schumann, .'-5 

" Petite Valse," Karganoff, .25 

"Love's Greeting," Siebert, .60 

" Wyman Institute March," Zeisberg, 1.00 

"Blush-Roses," Kroeger, .35 

Total $3.20 



OUR BOOK TABLE. 



Lessons in Musical History, byJno. C. Fillmore, pp.l72,.10mo. 
Philadelphia: T. Presser. This little work has the advantage 
of being written in correct English. This may seem like a 
strange statement to make, but it is not, in view of the fact 
that certain other works treating of the same subject are writ- 
ten in a language whose incorrectness is ludicrous. In a work 
of this sort, it were vain to look for much originality. Asa 
compiler, however, Mr Fillmore has succeeded very well, in- 
deed, in picking out the salient points of the history of music 
and in presenting them impartially and without redundancy 
of verbiage. As a class-book, we consider the work a very 
good one, in spite of some minor inaccuracies, such as speak- 
ing of Rubinstein as a German composer, giving to Beeth- 
oven's name the German prefix von, which denotes nobility, 
instead of the Dutch van which does not, but was Beethoven's 
correct family name— the family being of Dutch origin, etc. 
The book is neatly printed and bound. 





Hypoph 

ALMOST AS PALATABLE 
AS MILK. 

The oil is so disguised that 

the most delicate stomach 

can take it without the 

slightest repugnance. 



REMARKABLE AS A 

FLESH PRODUCER 

PERSONS GAIN RAPIDLY WHILE TAKING IT. 
SCOTT'S EMULSION 

I» acknowledged by numerous Physicians in the United States and many 
foreign countries to be the FINEST an d BEST preparation of its class 
FOR THE RELIEF OF, AND IN MOST CASE8 A CURE FOR 

CONSUMPTION, SCROFULA, GENERAL DEBILITY, WASTING OISEASES 

OF CHILDRE N AND CHR ONIC COUGHS. 
yor3«i»tyamruggiBta. SCOTT & BOWNE, New York. 







CROWN 

ORGANS 
AND PIANOS. 

My advt. is small, and so are 
my prices, but big value for 
all and liberal treatment of 
customers brings me a large 
trade. Send for big circulars 

GEO. P. BENT, 

MANUFACTURER, 

289 WABASH AVENUE 
CHICAGO, ILLS. 






NEWBY & EVANS, 

UPRIGHT PIANOS, 

GIVE UNEQUALED SATISFACTION. 

THEY ARE DURABLE AND WELL FINISHED. 

FACTORY, 524 to 528 West 43d Street, • NEW YORK 

£3= SJSJVO l*Olt CATAH)GU7$.-&* 
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AIRS REMOVED 

Permanently, root and branch, in fiveminutes, withoufpain, 
discoloration orinjury with "Pilla Solvenc." Sealed 
particulars, <Jc Wilcox Specific Co., IMlUa,, Pa. 



Wegman & Henning, 

Piano Manufacturers. 

All our instruments contain the full iron frame with the 
pa'ent tuning pin. The greatest invention of the age; any 
radical changes in the climate, heat or dampness cannot effect 
the standing in tune of our instruments, and therefore we 
challenge the world that ours will excel any other. 



A.UBTJR 1ST, 3XT. Y. 



Cleveland School of Music. 

A complete course of instruction in Piano, Voice. Organ, 
Violin, all Orchestral Instruments, Harmony, Theory, Musi- 
cal form, expression, etc. Terms hegin January 31st, April 
9th, summer term June 22d. Send for catalogue. 

ALFRED ARTHUR, Director, 

44 Euclid Avenue, CLEVELAND, O. 
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ARTISTIC FRAMING. 



NO FALSE REPRESENTATIONS, 



Cheapest Prices. 




ARTISTS' MATERIALS. 

HOPPER ARTISTS' SUPPLY CO., 

312 N. 6th St., - OPPOSITE BARR'S. 




ART 



DEALERS 

LARGEST STOCK 



Of STUDIES and ARTISTS' MATERIALS 

in St. Louis. Prices lower than anv 
house in the West. ILLUSTRATED 
CATALOGUES of Studies and 4rtists' Ma- 
terials sent free. Special discount to 
teachers. 

GLOVER & FINKENAUR, 302 & 304 N. 10th St.. St. Louis. 
79-12 



FARRAND 
' VOTEV 
ORGANS, 

DETROIT, MICH.,U.S.A, 

Send for Catalogue. 



STILL THEY COME. 



Many of the Best Music Teachers, 

Singers, Players and Composers 

Have qualified themselves for their profession in 
THE AMERICAN 

Normal Musical Institute. 

The Principal's method of Ear training. Voice training, and 
Eye training is unique, and very interesting to hoth teacher 
and pupil, and results in advanciug pupils at least 

TWICE AS FAST AS THE USUAL METHODS. 

Theory, Harmony, Composition, Conducting Piano-Forte, 
etc., will be thoroughly taught. 

Works of the great masters will be studied and performed 
in public Recitals and Concerts. Haydn's creation will be 
given. 

FACULTY OF FOUR EMINENT TEACHERS. 

fier"Teachers from ten States were present last year. 
The Session for 1888 will be held at Dixon, 111., commencing 
July SOth, and continuing four weeks. Send for circulars. 
Address, 

S. W. STRAUB, Principal, 
243 State Street, Chicago. 




HE old adage that "it never rains but it 
pours " seems to be applicable to " musi- 
cal prodigies. " Young Hofmann was but 
the beginning. One of the latest is Otto 
Hegner, who is thus spoken of by the 
London Musical Times, a paper, by the 
way, which is not in the least given to 
sensationalism and whose editor is a very 
competen t j udge : 

The boy otto Hegner, who gave a Pianoforte Re- 
cital at the Princes' Hall on the 22nd ult., created 
a sensation by his extraordinary talent. It was 
acknowledged on all sides, notwithstanding the 
effect produced by young Josef Hofmann by his 
performances, that nothing equal to the real ar- 
tistic ability possessed by Otto Hegner had been 
shown within memory by any one so young. He 
surpasses Hofmann in mechanical mastery of the 
keyboard, and is superior to him in individuality 
and independence. His phrasing is at once neat, 
accurate and refined. He interprets the pieces he 
performs — Beethoven, Mozart, Bach, Mendelssohn, 
Raff, Liszt, Weber, and the like— like a musician 
of great experience. With older pianists facility is 
attained through a long course of study and prac- 
tice. This boy posseses the quality by intuition. 
He brings out the various points in the several 
pieces with an intelligence and perception of the 
inner meaning as great as though he had written 
them. The interest excited by the playing of young 
Hofmann was tempered by the ever present know- 
ledge that it was the work of a mechanically gifted 
child. Otto Hegner commands the admiration of 
experts by abilities which are on an equality with 
their own painfully accumulated powers. He is 
only eleven years of age, a bright looking boy, who 
plays his music from memory as though he loved 
every sound produced. He is certainly possessed 
of the most wonderful ability. His musical gifts 
disclosed themselves to his astonished parents in 
their bumble German home before he had reached 
his fifth year. His father and Franz Fricker di- 
rected his earliest studies, and after a year and a 
half entrusted the further development of his 
powers to Herr Hans Huber, of Bale, Herr Alfred 
Glaus teaching him theory. The boy has played 
in Switzerland and in Germany before he came to 
England. His astonishing powers will certainly 
arouse as much admiration in this country as they 
have done abroad. 



THE USE OF MUSIC. 




HE essential use of music, stated in the 
most comprehensive terms, is to educate 
the spirit, universally, giving it richness, 
variety, and readiness of action. This it 
does by training us in the exercise of all 
kinds and combinations of ideal move- 
ments,— emotional forms in living activ- 
ity, but without their filling of material 
facts and definite personalities. It is thus a fine 
gymnastic, giving the spirit liberty, flexibility, 
swiftness and wealth of play, ready for application 
to the real ends of life. The aim of the drama is to 
purify the passions by exercising them in imagina- 
tive scenes cleansed from the egotistic associations 
and the muscular entanglements connected with 
them in actual experience. Music fulfills this office 
in a climateric degree, because the forms it passes 
across the stage of the soul, setting the attentive 
activities there into full employment, are the most 
immaterial and impersonal of all known to us. 
Generalized into the purity of their most universal 
meanings, their influence tends to purge from the 
faculties of the listener the clogging crudities of 
ttie flesh and the clumsy prejudice of the mind. In 
this way music quickens, refin.es, expands, and 
liberates the energies both of sensibility and in- 
telligence. It is thus, as Plato so long ago theo- 
retically proved, and Athens practically exempli- 
fied, the peerless educator of the spirit. 

Music expresses feelings, awakens feelings, de- 
velops feelings, orders or arranges and proportions 
feelings; and so purifies, enriches, and exalts feel- 
ings And it naturally tends to suggest in thought 
the equivalents of all it expresses as feeling. Thus, 
when its proper influence is not thwarted, but 
takes full effect, it is an education of the spirit 
through the ear.— W. R. Alger. 



We wish to call the attention of our readers to the adver- 
tisement of Mess. Wegman & Henning, piano manufacturers, 
of Auburn, N.Y. 

These gentlemen are both practical piano makers, and with 
their increased facilities are unable to supply the demand for 
their piano. We take great pleasure in recommending their 
instruments as well and durably made, with an even scale, 
elastic touch, and a sweet, powerful and resonant tone. 



EDUCATIONAL. 



ST. LOUIS SEMINARY 

A Private Select School, of High Grade 
for a Limited Number of Young- Ladies, 

Situated at Jennings, Mo., eight miles from St. Louis, (on 
Wabash R'y.) and one of its most beautiful suburbs. Discip- 
line careful and homelike; each pupil individualized. Seven 
experienced teachers. Commodious, well-ventilated build- 
ings, with beautiful and ample grounds 18th Year com- 
mences Sept. 5, 1888. For particulars, catalogue, etc., apply at 
once to the Principal, B. T. BLEWETT, LL. D., 

Jennings, Mo. 




A Special Course of Business Training is now open at the 

NATIONAL BUSINESS COLLEGE, KANSAS CITY, MO. 

Teachers and others who contemplate engaging in busi- 
ness, do not fail to write to us. 

H. COON, President. 



NEW ENCLAND 

CONSERVATORY of MUSIC 



lj,kl:U, 
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Has largest and best equipped conservatory building in the 
world; broadest curriculum of study ; employs ablest corps 
of teachers, instructs largest Dumber of students. 

The educationfll advaniages of the Conservatory are group- 
ed under the following Schools: 

1. A School for the Piano. 

2. A School for the Organ. 

3. A School for Singing, Formation and Cultivation of tho 
Voice, Lyric Art, and Opera. 

4. A School for Violin, Quartet, and Ensemble Playing, 
Orchestral and Band Instruments, and Conducting. 

5. A School for Harmony, Composition, Theory, and 
Orchestration. 

6. A School for Church Music, Oratorio, and Chorus. 

7. A School for Training Music Teachers for Public 
Schools, etc. 

8. A School for Tuning Pianos and Organs. 

9. A School for Physical Culture. 

10. A College of Music. 

1 1. A School for Common and Higher English Branches, 
Latin, Italian, German and French Languages. 

12. A School of Elocution and Dramatic Action. 

13. A School of Fine Arts. 

14. A Home for its Lady Pupils. 

Fall Term begins September 13th, 1888. 
Send for illustrated calendar, giving full information, to 
E. TOUKJKK, Director, 

Franklin Pq., Boston, Mass. 



Oswego Summer School of Languages, 

FKOM JULY 9th TO AUGUST 18th. 
Prof. A. COHN, of Harvard University, and F. LUTZ. of Albion 
College, late of Harvard, Principals. 
Their Faculty of twelve made up of prominent members 
from the Faculties of Harvard, Boston University, Wellesley, 
etc. Instruction in French, German, Italian, Spanish, Russian, 
Latin Greek, Sanskrit, English Literature. Numerous lec- 
tures and readings in French, German and English on French 
and German Li erature, Social Life and Politics, English lit- 
erature, Greek Literature, Russian Literature, etc. A Child- 
ren's Df partment will be in charge of competent lady instruc- 
tors. All communications relating to board, lodging or 
reduced reilroad fare, address to 

Hon. A. C. MATTOON, Oswego, N. Y. 
For circulars send to 

Prof. F. LUTZ, Albion, Mich. 



The Conservatory of Music at Mt.Carroll, 111. 

Has an extended course, and for thoroughness of 
work cannot be excelled. Expenses much less than 
at Conservatories in large cities. Send for the 
"Oread" free and learn particulars. 
Mention the Review. 



HELLMUTH LADIES' COLLEGE, *Sfi»r 

Has few equals and no superior in America. 
Highest Culture, Music, Art, Literature, Elocution. 

Climate exceptionally healthy. Cost moderate. For circulars, 
ftddrsss 
79-6 REV. E. N. ENGLISH, M. A., PRINCIPAL. 
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STULTZ & BAUER, 




MANUFACTURERS OF 



Grand, Square 4 Upright 

PIANOS: 

FACTORY AND 

WARBROOM8: 

338&340East3lstSt., 

NEW YORK. 



rig- 1 " 
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SCHARR BROS., 

7th and Olivo Sts., ST. LOUIS, 

Fine Stationery 

IN GREAT VARIETY. 





L1NDEMAN & SONS, 

MANUFACTURERS OP 

Grand, Cycloid, Square and Upright 

PIANOS. 



Bleeder St., NEW YORK. 





CORRESPONDENCE. 



BOSTON, MASS. 



EDWARD 6. NEWMAN, 

Manufacturer of FIEST-CLACC 

♦4PIAN0-FR0TES* 

No. 54 East 13th Street, 

(NEW YORK.) 



Jesse French Piano & Organ Co. 

General Southwestern Agents for the 
UKTRIVAIj IiSX) 

CHICKERING PIANOS, 

Wholesale and Retail Dealers in 

Pianos m Organs 

An immense stock always on hand, 

in which are represented all the 

BEST MAKES. 



Prices and Terms to -Suit Purchasers. 

Special attention given to Renting New 
Pianos. Correspondence Solicited. 

No. 902 Olive Street, 

ST. LOUIS, MO. 



Boston, Mass., May 19, 1888. 
"Small by degrees, and beautifully less" grows the season 
in Boston It Is even now moribund, and next month I can 
give my funeral oration on the Saison morte, and hie me to 
the other side of the fishpond. The Promenade Concerts 
(beer, smoking, and music) begin at Music Hall next we&k, a 
sure sign of summer. 

The Clubs have all ended their season's work and put up 
the slmtters. As is usual, their last concerts gave a light, 
popular dessert, to the solid musical feast. But, even if the 
final programmes of the Apollo, Boylston, and Cecilia Clubs 
were of a miscellaneous character, and even if they presented 
a few musical sugar-plums, it is but fair to add that the sing- 
ing was perfect, the audiences enjoyed themselves, that there 
was nothing trashy on the list, that the American and 
resident composer was not neglected, and the excellent 
works by Thayer, Maai, Tinney, and Miss Lang that were 
given were all cordially welcomed. 

Not all the works were short, for the Apollo gave a Greek 
Hymn (by Thayer) of considerable dimensions and merit, 
while the Cecilia even essayed to outline a portion of Wag- 
ner's "Parsifal" with piano accompaniment! 

The Kneisel Quartette Concerts ended with a fine pro- 
gramme in which Mendelssohn's Octette formed the piece de 
resistance We regard this work as one of the most inspired 
of this composer's contributions to chamber music. Mr. 
Kneisel's performance of Bach's Chaconne, was one of the 
features of this concert He played it with perfect intonation 
but without the breadth that a Joachim would invest it with. 
This quartette has had more postponements in this season's 
course than would be deemed possible. First one, then the 
other artist was on a sick-bed, (had they been'singers it might 
have been ascribed tomal-aria)until it seemed as if the series 
would ruu into the twentieth century. I am glad to say that 
all are well again, and we can hope for more regularity next 
season. 

The Symphony Concerts ended with Beethoven's Ninth. 
The performance was technically excellent but I thought 
that the conductor refined a little too much on the first move- 
ment. It requires breadth, massive power, and ruggedness, 
and these it did not have. Per contra, the vocal portions were 
better given than I have ever heard them. The solo quar- 
tette was excellently balanced, and even the chorus went 
through the terribly difficult ordeal, unscathed. Asa supple- 
ment to.the season, Mr. Gericke and his orchestra gave two 
Wagner concerts May 11th and 12th. I may have been out 
of tune on this occasion, but I must record my impression 
none the less, that the Paris version of the beginning of Tann- 
haiiser, and the extended duet of the first act, are not im- 
provements but deteriorations. To take away the grand re- 
turn of the Pilgrims' Chorus (the great passage on trombones 
against descending violin figures) and substitute therefor a 
verv sensuous Bacchanale, may have given more consistency 
to the treatment, but was scarcely inspiring, while the length 
of the duet between Venus and Tannhaiiser was incredible. 
Best of all the programme was the wonderful "Siegfried's 
funeral March" which was performed in a manner beyond 
anything which, Bostonians have yet heard. Madame Kal- 
isch-Lehmann sang her selections from the "Gotterdammer- 
ung" with lofty power and beauty, but her husband was 
often too vehement, and gave emphasis rather than breadth. 
Everything was applauded with frenzy: even the inter- 
minable Taunhaiiser duet. A week before, however, in this 
same musical Boston Verdi's "Otello" was listened to by a 
small audience, and rather coldly received. Why? because 
Boston is still given to judging by names, and not by in- 
trinsic merit. "Othello ' is the greatest and worthiest of 
modern Italian works, but Verdi is not the name which is 
written upon the breast plates of our high priests of music, 
and therefore not a name to conjure with. Nevertheless I am 
heartily glad that the Italian has come to so high a plane in 
composition, and believe that the work will exercise a bene- 
ficial influence on the Italian opera of the future, that is, if 
the critics will allow It to have a future. 

There has been opera of a lighter character here this week. 
"The Bostonians" who are what the "Ideals" ought to be, 
and used to be; have been giving opera comique all the way 
from "The Bohemian Girl" to "Mignon," and giving it well. 
Especially well pleased was I with "The Poachers" in which 
most of the fun has been retained in the translation, and not 
washed away as is so often the case, and with "Fatinitza" 
where the Junonian Huntington, the piquant Corden. and the 
comical Barnabee, carried the work to unequivocal success. 
There have been several highly successful chamber con- 
certs at the New England Conservatory of Music recently. 
Mr. W. Waugh Lander gave one in which many of the lead- 
ing members of the faculty assisted. Several lectures on 
European travel have recently been interspersed with the 
concerts, and these awakened especial interest, as several of 
the students and teachers contemplate being in Bayreuth, 
when the Wagner festival begins, this summer. I hope also 
to attend that important musical event, and when the Boston 
musical lemon is squeezed quite dry, there will still be trans- 
atlantic criticisms to waft toward your readers, from 

Comes. 

PASADENA, CAL. 



Pasadena, Cal., May 13, 1888. 
Editor Kunkel's Musical Review:— When, a few days ago, 
it was announced that the new organ of the Presbyterian 
church was completed and that Prof. S. B. Whiteley, the 
famous organist would give a public trial of the instrument, 
quite a large number of interested visitors gathered at the 




ALFRED DOLGE, 

piano-Forte Hf&ieri&Ig 



Tuners' Supplies. 



.tf 122 E. 13th St., 

<£_JL— 




NEW YORK 



BARREIRAS' 

PIANO WAREROOMS, 

1S30 Olive {Street, 
ST. LOUIS, MO. 



PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent— $2,50 
to $7.00 per month. 



MATHIA8' 



PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 




This Footstool should be witt 
every piano on which childrei 
are to play. Highly recom 
mended by the most prominem 
teachers— among others; S. B 
Mills, Fred. Brandeis, Chas 
Kunkel, Louis Staab, A. J. Davis 
A. Paur, Chas. Heydtmann, H 
S. Perkins, W. C. Ooffln, etc. 

j»-JSend for Circulars. 1 *?" 



L, MATTHIAS, 305 Summit St., Toledo, 0. 
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F. CONNOR, 

Manufacturer of FIE3T-CLAG3 

pi/iffO-fOI^ES 

237 & 239 E. 41st STREET, 

NEW YORK. 



«■ 



* 



J. & C. FISCHER, 

Manufacturers of 

Brand, Square Si Upright Piano Fortes 

Warerooms and Manufactory, 

415 to 427 W. 28th Sreet, NEW YORK. 





JARDINE & SON, , 
ORGAN BUILDERS, 

318 & 320 East 39th St., N. Y. 


LIST OF OUR LARGEST GRAND ORGANS. 

Fifth Ave. Cathedral, N. Y.. 4 Manuali. 
St. George's Church, " 4 " 
St. Paul's M.E. Church, " 4 " 
Holy Innocents, " 4 " 
Fifth Ave. Pres. Church, " 8 " 
Brooklyn Tabernacle, 4 " 
Pittsburg Cathedral, 4 " 
Mobile Cathedral, 3 " 
1st Pres., Philadelphia, 8 " 
Epiphany, Philadelphia, 
St. John's M. E., Brooklyn, 3 " 
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C. A. ZOEBISCH & SONS, 

Importers of and Wholesale Dealers in 

MUSICAL INSTRUMENTS, STRINGS, &c. 

Depot of C. F. MARTIN 4 CO'S Celebrated GUITARS 

"BOEHM" GENUINE "ME7EE" & "ALBEEOHT" FLUTES and PICCOLOS. 

No. 46 Maiden Lane, NEW YORK. 

All the newest styles of BRASS and GERMAN 

SlIiVJSR Instruments constantly on 

hand or made to order. 



DECKER & SON, 

(Established 1856.) 

GRAND, SQUARE, AND UPRIGHT 

Endorsed by all the Prominent Artists, Musicians, and 
Critics lor Tone, Touch, and Superior Workmanship. 

The Highest Standard of Kxeellence Attained 
and Maintained. 



Factory and Warerooms . 
1550 Third Avenue, Cor; 87th Street, New York. 

CAUTION.— No connection with any other house of a similar name. 






CHAS. A. DRACH & CO., 



R lectrotypers i S tereotyped 



Cor. Fourth and Pine Streets, 

(Globe-Democrat Building,) 
ST. liOTJIS, - - IMTO. 



IRENiEUS D. FOULON, 

Attorney and Counselor at Law, 

219 Chestnut Street, 

ST. LOUIS. 



CA P.AMP PAINESVILLE, OHIO. Trans- 
i Hi Unllll j position, Chords, Sharps, Flats, 

and their Relations, taught by United States Miisic Chart 
with Moving Diagram. Equals a Year in Music. New and 
Useful to all. 25 cents by mail. Mention this paper. 



T. BAHNSEN, 

Piano Warerooms and Factory 

NO. 1520 OLIVE STREET. 



Pianos Repaired and Tuned at prices 
that defy competition. 



HENRY KILGEN, 
Church Organ Builder, 

No. 813 N. 21 st Street, St. Louis. 



Tuning and Repairing promptly attended to. 

Have on hand a yew Organ of 12 Stops — enclosed 
in swell and 2 Combination Pedals. 



church. Among them could be noticed quite a smattering of 
our local musicians. The organ presents a grand appearance 
and is in perfect accord with its beautiful surroundings. The 
case is of cherry wood, finished in oil, and is Gothic in design. 
The front pipes are decorated in gold and colors. On a large 
panel, over the casing in the centre of the organ, are the 
words, " Praise Ye the Lord, " in gilt letters on a blue back- 
ground. On a smaller panel of the same design, to the right, 
is " Lord of Lords," and to the left, "King of Kings." The 
organ presents a very majestic front and entirely fills the 
nave in which it is set. It is the largest organ on the Pactr.c 
coast and by far the handsomest; the one next in size being 
located in the Metropolitan Temple in San Francisco v Geo. 
Kilgen. of St. Louis, Mo., is the builder, and our leading 
music dealer, P. W. Hurndall, was the agent through whom 
the organ was purchased. The instrument is 21 feet wide. 
32 feet high and 12 feet deep, has 41 stops. 3 manuals, pedal 
Keyboard of 30 notes and 2014 pipes, and its value is about 
$10,000. 

A hush of expectancy fell on the audience as Mr. Whiteley 
mounted to the seat, opened the cover and began pulling out 
the stops. Soon the church was filled with melody, and for 
nearly three hours Prof. Whiteley held his hearers spell- 
bound with the grand music produced. 

The organ under his skillful manipulation was a living 
animated being, whispered at times as though a gentle breeze 
was idly playing about it. then sobbed and sighed. Anon, 
there was a gentle ripple as of a woodland stream.and then a 
grand crash of thunder. At times, a million imps seemed to 
be playing about the pipes, sending a thrill through the 
audience as of fear. The muttering of the tempest was heard 
in the distance, the heavy sighing of the breeze, the flash of 
lightning and a crash of thunder followed by peal on peal, all 
the while the lightning playing over the keys in zig-zag 
flashes. A pause for a few moments and the grand strains of 
Mendelssohn's Wedding March, frtm "Midsummer Night's 
Dream," rang through the edifice. The effect upon the 
listeners was to hold them almost spellbound. The most ex- 
quisite harmonies pervaded the entire building and were 
most inspiring. Prof. Whiteley is without doubt one of the 
best organists in America to-day and demonstrated his ability 
yesterday by his masterly performance on the noble instru- 
ment. Pasadena may well feel proud of being its possessor 
and many a heart will be made better and many a soul be 
lifted higher as the grand old melodies will be sent heaven- 
ward by the two thousand throats of Mr. Kilgen's master- 
piece. 

That this organ will be an important factor in building up 
and holding a large congregation goes without saying. The 
Presbyterians are to be congratulated on the outcome of Mr. 
Hurndall's choice. 

Pacific. 



MUSIC IN ST. LOUIS. 



The Epstein Brothers gave two performances of Suppe's 
"Trip to Africa," at the Olympic Theatre on the 6th and 9th 
of May for the benefit of the Jewish Orphan Asylum. These 
performances attracted probably the largest audiences that 
attended any musical entertainment in St Louis the past 
season. The amateurs who took part acquitted themselves 
like veteran professionals, showing the excellent training 
which they had received at the hands of the managers. 
Marcus Epstein led the orchestra like a veteran, a second 
Arditi, while " Abe" Epstein did wonderful work at the piano 
in supporting the singers and backing up the orchestra when- 
ever that became necessary. 

Miss Nellie Strong, the well-known pianist, assisted by three 
of her pupils, Miss Maud Powell, violinist, and Mrs. Hardey, 
contralto, gave a concert at Memorial Hall, of which the fol- 
lowing is the programme: 

1.— Quartette. Chromatic Galop, Liszt, Misses Ray Praley, 
Christine Nohl, Florence Baugh and Miss Nellie Strong. 2. 
—Mazurka, bb. Major, Oodard; Nocturne, a. Major: Leschet- 
itzky. Waltz, op. 3, No. 2, Nicode, Miss Strong. 3.— Contral- 
to Solo, "Figlio Mio," (Prophet), Meyerbeer, Miss Mattie 
Hardey. 4.— Tarantbli.e. op. 27, No 2, Moszkowsky, Miss 
Strong. 5.— Violin Solo, "Pantasiede Faust," Sarasate, Miss 
Maud Powell. 6— Rondo Capriccioso, Mendelssohn. Miss 
Florence Baugh. 7 —Contralto Solo, "O Happy Day," 
Ooetze, Mrs. Hardey. 8.— Capricctetto, d. Minor, Ph. Schar- 
wenka. Romance, op. 15, No. 2, Arthur Foote Magic Fire 
Music, (Walkyre), Wagner-Brassin, Miss Strong. 9.— Violin 
Solo, Nocturne, Eb. Major, Chopin; Mazurka, Wienawski, 
Miss Powell. 10.— Andante Spianato and Grand Polo- 
naise, op. 22, Chopin, Miss Strong. 

The concert was an excellent one. Miss Powell played in 
her well-known artistic style and Mrs. Hardey was most satis- 
factory. Miss Strong surpassed herself in her playing and 
after the Mendelssohn "Rondo Capriccioso" was compelled 
by the prolonged applause of the audience to respond with 
an encore. For this she chose Kroeger's "Elfenreigen" 
which also brought long-continued and enthusiastic applause. 

Verdi's "Requiem" was given by the St. Louis Choral So- 
ciety, assisted by a portion of the Liederkram chorus at Music 
Hall on the evening of May 10th, before a large and appre- 
ciative audience. The solo parts had been entrusted to Miss 
Emma Juch of New York, soprano; Mrs. Pauline Schuler- 
Bollman, of St. Louis, contralto; Mr. Charles A. Knorr, of 
Chicago, tenor; Mr. Geo H. Wiseman, of St. Louis, bass. To 
say that this was by far the best performance of Verdi's 
Requiem ever given in St. Louis is but simple justice. The 
soloists all sang excellently, the orchestra was entirely satis- 
factory and the chorus sang with good ensemble and expre- 
sion. The same work was given some time since by the same 
choral combination under the leadership of Mr. Froehlich, 
of the Liederkranz, but it is due to Mr. Otten to say that 
this performance was in no other sense a repetition of the 
former one. In our opinion, Mr. Otten's conception of the 
work in question is by far the more correct and satistfactory 
of the two. Mr. Froehlich, unconciously we suppose.conducts 
everything as if it belonged to the school of music he most 
affects, and which is not Verdi's. Mr. Otten, with more cath- 
olicity of taste, is satisfied to let Verdi be Verdi— an exhibi- 
tion of good sense for which we are duly thankful. As to 
the exact value of the work itself, there will always be some 
diversity of opinion. To our mind, in spite of its many 
beauties, it is not an ideal requiem. The text is too often 
treated not as a text but as a pretext for music which may 
serve the purpose of musical contrast or give singers the op- 
portunity for vocal display so dear to their hearts, but which 
lacks the element of devotional or even of true dramatic ex- 
pression. 




H.Koehler.Ptest. 



Scholer.Suph 
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SOLE 

MANUFACTURERS 

OF THE 



"BIJOU" AND "SEPARABLE" 
UPRIGHT PIANOS 

Full Iron Plate. Action will stand climatic changes. 

Factory, 333 & 335 W. 36th Street H n „. V *\v%\r 

Warerooms, S. W. Cor. 34th St., & 7th Ave. Vi C W I OlK, 



Beethoven Conservatory, 

1 603 Olive Street, 

.A.. -W-A-X-I3-&-"U"E:I3. rirector. 



All branches of music taught at this Institution 

and every one represented by a first-class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer 7 erm. 

Tuition — $15 and $21 per quarter, cither for In- 
strumental or Vocal lessons. Scholars may enter 
at any time. The beginning of their quarter com- 
mences with the first lesson they take. 

Send for circulars. 



VITT PITJBS, 

Manufacturer of and Dealer in 

{••to mmM MMm&a 

208 SO UTH FIFTH STREET, 

ST. LOUIS, MO. 



$5,00 tn D d a a V $75.00 ?rfe a . n 

To reduce our stock of music, we will send 64 pieces full 
sheet music size, Vocal and Instrumental for iiano or Organ 
for 20 cents. PATTERSON & W., 

142 So. Halsted St., Chicago, 111. 



Just Completed and Copyrighted. 

A perfect Non-transposing Scale for all Band Instruments, 
with fingering marked for every Signature in general use, in 
both Brass and Treble Clefs, enabling the player to play 
Church, Organ, and Piano music at sight, and get correct 
tones without Crooks or changing the natural tone of the 
Horn ; easily committed to memory. Arranged by a teacher 
of twenty years experience. The only scale of the kind pub- 
lished, and within the reach of all. Price post paid complete, 
50cts. Address, PERFECT SCALE CO., 

South Hartford, N. Y . 
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Grand, Square 




Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK 




J. G. Earhuff Organ & Piano Co. 

Manufacturers of the only 
ABSOLUTELY MOUSE AND DUST PROOF 




ORGAN 



IN THE UNITED STATES. PAT. JULY 6th, 1886. 

51, 53 and 55 Pearson, near Wells Street, - CHICAGO, ILL. 





CONOVER BROS. 



MANUFACTURERS OF 



UPRIGHT PIANOS. 

Among our valuable improvements, appreciated by pianists and salesmen, are 
our Patent Action, Patent Metal Action Rail and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. Rive-King, Robt. 
Goldbeck, Chas. Kunkel, Anton Streletzki, E. M. Bowman, Gustave Krebs, G. W. 
Steele, Hartman, of San Francisco, and many others. 



Manufactory and Warerooms, 400 Si 402 W. 14th Street, Cor. 9th Avenue, 



JP^fc 




WOMEN'S BEAUTY. 

The world has yet allowed no higher mission to woman than to be 
beautiful, and it would seem that the ladies of the present age are carry- 
ing this idea of the world to greater extreme than ever, for all women 
now to whom nature has denied the talismanic power of beauty, supply 
the deficiency by the use of a most delightful toilet article known as 
" Bloom of Youth," which has lately been introduced into this country by 
George W. Laird; a delicate beautifier, which smooths out all indentations, 
tan, freckles, furrows, scars, and imparts alabaster skin, blooming cheeks, 
and clear, smooth, soft, and beautiful complexion. With the assistance 
of this new American Preparation for a lady's toilet, female beauty is des- 
tined to play a larger part in the admiration of a man, and the ambition 
of women, of all the arts employed since her creation. 

E^or Sale toy tail Druggists. 



Depot, 39 Barclay Street, 



NEW YORK. 



PIANO DACTYL10N 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
beat of Pianists and Teachers, among whom— 
Mad. Julie Rive-King. Mr. S. B. Mills. 
Mr. Chas. Kdnkel. Mr. H. G. Andres. 

Mr. armin Doerner, Mr. Otto Singer. 
Mr. Geo. Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AC1ENTS WANTED EVEEYWHEEE. Send for Circulars. 



A SERENADE. 



I sing beneath your lattice, love, 
A song of great regard for you ; 
The moon is getting rather high, 
My voice is, too. 

The lakelet in deep shadow lies, 

Where croaking frogs make much ado, 
I think they sing a trifle hoarse; 
I sing so, too. 

The blossoms on the pumpkin vine 

Are weeping diamond tears of dew: 
'Tis warm; the flowers are wilting fast, 
My collar, too. 

All motionless the cedars stand 

With silent moonbeams slanting through ; 
The very air is drowsy, love, 
And I am, too. 

Oh, could I soar on loving wings, 

And at your window gently woo ! 
But then your lattice you would bolt — 
So I'll bolt, too. 

— Author unknown, but piece bears the ear-marks of Elson. 



ACCOMPANYING AS A REMUNERATIVE ART. 



"The art of true accompanying lies in a willing self- 
immolation." 




L. E. LEVASSOR, Manufacturer, 

> 84 W. Fourth St., Cincinnati, O. 




E are all acquainted with and probaoly 
most of us have suffered from, that 
most delusive of all drawing-room 
snares, the guasi-accompanist, says a 
writer in The London Musical Standard, 
who will make shift with a few chords 
in order that the assembly may not be 
deprived of a song, and, if we are sing- 
ers, have probably come to the conclusion that one 
of the most charming, and at the same time one of 
the rarest, of musical treats is a song well sung and 
as well played. It requires neither a very good nor 
a very bad musician to make a good accompanist. 
Tne former is often unwilling to sing to the requi- 
site degree of passiveness,the latter too unsympa- 
thetic a follower of the d.vine art to feel that more 
is necessary than a fitful and inaccurate dabbling 
with the key-board. What really is an essential to 
one who would become a true accompanist in every 
sense of the word, is a mesmeric, intuitive sympa- 
thy. If the singer be not followed in all the" vaga- 
ries, the possessor of a voice, whether good, bad or 
indifferent, indulges in, the effect must be a mar- 
ring one. 

Mr. Haweis, is his delightful " My Musical Life," 
devotes some pa^es to the discussion of accompa- 
niments, and gives one or two graphic instances of 
the misery he himself endured as a violinist, when 
left to the tender mercies of any or every pianist. 
It is not necessary, in order to be able to play the 
songs chiefly in vogue at the present day, that the 
performer should have what is understood by a 
thorough musical education. Hours of practicing 
of s"ales and chords, months of study at some for- 
eign conservatoire, and the disbursement of a for- 
tune on lessons with some celebrated professor, 
cannot achieve what a quick eye, a quicker ear, and 
a total temporary suppression of self can in the art 
of playing accompaniments. Half an hour daily 
spent in the reading over of new songs, a careful 
perusal of the lyric gems of the old masters in the 
art of song- writing as often as may practically be 
indulged in, intelligent observation of, and an in- 
terested listening to the accompanists that have 
become as household words in the musical world of 
our time, is all that is required for the successful 

Erosecution of this especial study. It has often 
een said that singers learn more from hearing a 
work or a song rendered by some other vocalist 
than from repeated practicing of it themselves; 
and it is equally true that the inexperienced accom- 
panist may learn the many little points that go so 
far towards making the popularity of a ballad by 
hearing it played for some artist by an able and 
experienced performer. Society has long since ta- 
booed the idea of relying solely on amateurs for its 
musical entertainment, and in proportion to the 
excellence of the vocal music now heard in draw- 
ing-rooms is its piano accompaniment. It stands 
to reason that a hostess will not engage profes- 
sional singers for her "At Homes " and after-dinner 
parties without also providing them with a profes- 
sional pianist; and it is quite possible for an intel- 
ligent, lady-like girl to earn a very comfortable 
addition to her income by going out in the capacity 
of professional accompanist without once putting 
her foot on a platform, or possessing any extraor- 
dinary amount of musical talent. How these en- 
gagements may best be obtained and multiplied, I 
Eropose writing of in a future number. So far, I 
ave only mentioned the accompanying of songs. 
Next time I shall have something to say on that of 
instrumental and orchestral music. 
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STEIN WAY PIANOS 

J. MOXTER & CO. 

ZLsTO- 912 OLIYE STREET. 






Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos. 

^- We make a specialty of Meriting, Tuning and Repairing Pianos, 




corptts :u:e_a.:iv 

will reduce fat at the rate of 10 to 
l&lb&.per month without affect in<> 
the general health. 6c. in stamps 
for circular* covering testimoni 
ale. 8. E. Maush Co., 3:tl5 
Madison Sq., Philadelphia, Pa. 



B 



ABSOLUTELY HARMLESS 

simply stopping the FA T-produc- 
ing effects of food. The supply 
being stopped the natural work- 
ing of the system draws on the 
fat and at once reduces weight. 




DO NOT BUY UNTIL SEEING THE 



NEW BURDETT ORGAN LIST 

BURDETT ORGAN CO., Limited, Erie, Pa. 




" PERFECT IN EVERY PARTICULAR! " 




A Thing of Beauty. A Joy Forever. 



HILLSTEOM'S 

Parlor and Chapel 

ORGANS. 

Oxer 12,000 in use. 



Pronounced by experts to be un- 
supassed by any organ in the world 
for beauty of finish, elegance of con- 
struction, solidity, power, purity and 
sweetness of tone, and general mus- 
ical effects . 

C. 0. HILLSTROM & CO., 

CHESTERTON, 1ND. 



EVERY 

ORGAN 

full warranted for five 
years. 

CATALOGUE 

Sent on application. 



2 to 28 Main St., CHESTERTON, IND. 

§S®@£^ " Telephone No. 5 with Chicago. 



Henry F. Miller 
PIANOS. 



J. A. KIESELHORST, 

General Manager for St. Louis. 

1111 Olive Street. 



10 CENT MUSIC 



Music 



Send lO Cents for One 

or 30 Cents for Four 

Pieces Choice Music. 



Music 



Rest-Alar Price, $$1.«3<3. 

Pres. Cleveland's March, Litho. Portrait, Schleifarth, 40 Cts. 
Gen. Boulanger's March. Great hit, - Rosewig, 35 Cts. 
Sweetheart Waltzes, Gipsy Baron - - Strauss, 75 Cts. 
Call Me Back Schottische. Very popular, - Fisher, 35 Cts. 
Catalogue of 3153 pieces 10 cent Music mailed free. 
Send for it. 

^-Music Teachers send for Special Discount. 
S. R. HUYETT, St. Joseph, Mo. 



JUST PUBLISHED ! 



AS A DUET. 



ALPINE STORM. B » "K""- 

For ±1tlg Concert Hall or tlxe Parlor. 

No more interesting and showy piece for exhibition purposes has ever been published ; be- 
ing not as such pieces generally are, trashy &ndjeeble efforts, but a well written and grateful compo- 
sition adapted to the programme of the most fastidious and exacting concert player, and yet 
affording no difficulty that can not be easily mastered by a fair amateur. 

To those who wish to have a piece at their fingers' end that will hold the intense and excited 
interest of the listener from start to finish, there is nothing more acceptable, both from the 
nature and scope of the composition. 

We have popular compositions in our catalogue that sell by the thousand, but were we asked to 
send the most popular, the one to suit all tastes, we would, in the face of this great task, un- 
hesitatingly send the Storm. Price thereof, $1.50. 




MAJOR AND MINOR. 



Wm. Ludwig, who has been singing with the American 
Opera Co., is not, as most people suppose, a German, but an 
Irishman. 

Wagner's "Lohengrin" has been translated into Dutch by 
M. Leeuwrik, of Utrecht, for performance by the Netherland- 
ish Opera Company. 

Mme. Fanny Bloomfikld, the talented American pianiste, 
will go abroad early in August. Mr. L M. Ruben is negoti- 
ating for her appearance in the principal cities of Europe. 

The Schubert Gesangverein, of Vienna, has undertaken the 
formation of a museum, to contain relics, documents, and 
other objects relating to the life and works of the composer. 

A monument in memory of the German com poser, Marschner, 
iR to be erected at his native place, Zittau. It will be inaugur- 
ated on the anniversary of his birthday, the 16th of August 
next. 

It is said that the Czar of Russia plays the trombone, and 
when the Austrian pianist Griinfeld was lately in St. Peters- 
burg he frequently accompanied the brazen excursions of the 
Russian monarch. 

Alexis Rostand, Paris, has just finished two musical works, 
which are highly praised by the critics ; one is, an oratorio, 
"Ruth," the other an allegorical poem of a patriotic character, 
entitled " Gloria Victis. " 

The Philharmonic Society, of Dayton, Ohio, under the di- 
rectorship of Mr. W. L. Blumenschein, the excellent pianist 
and musician, gave a two days' May Festival, on May 3d and 
4th, at the Dayton Grand Opera House, and scored an unquali- 
fied success. 

God will not seek thy race, 

Nor will He ask thy birth; 
Alone He will demand of thee, 

What hast thou done on earth ? 

—From the Persian. 

The N. Lebrun Music Company has removed to 506 Market 
Street.where it has more room, increased facilities and a more 
central location. Those organizing bands for the coming pres- 
idential campaign would do well to write to the Lebrun Mu- 
sic Co. for prices. 

The eight daughters of the new Chief-Justice, Fuller, have 
each a separate piano to practice upon. The Philadelphia 
Times remarks : One can now understand the severe course of 
mental training that a person has to undergo before reaching 
the Supreme Bench. 

The Messrs. Steinway, the pianoforte manufacturers, have 
closed a contract for a six years' engagement of young Otto 
Hegner, the prodigy whose performances on the piano have 
been astonishing London. He will appear in New York and 
give recitals there during the winter of 1889-90 

A piano that had beeu through a fire in Kingston was sold 
recently for the sum of $2. The piano had been flooded with 
water, and had fallen through two floors into a cellar. The 
Kingston Freeman informs us that the purchaser intends to 
clean it up "just to see how much abuse a piano will stand." 

A musician of this city, who plays upon words as well as 
upon several instruments, was asked, during the week, if he 
would perform a "Largo" by Haydn, at, a forthcoming con- 
cert The wretched, graceless mortal, in whom the Divine 
Art had wrought no uplifting above the plane of street slang, 
assented to the request by simply murmuring, "Largo, Gal- 
lagher! "—Pittsburg Bulletin. 

Mr. J. A. Carson continues his good work at Greenfield, 111. 
Here is the programme of one of his recent recitals : 

Valse in E Flat, Durand. Home, Sweet Home; Idylle, Noc- 
turne, Goldbeck. Tarentelle, Heller. Sadness of Soul, Mendels- 
sohn. The Sylphes, Bachmann. Norwegian Dance, Caprice, 
Grirg Mountain Flowers, Loeschhorn. Valse in G Flat, Chopin. 
Charge of the Hussars, Spindler. Greeting to Spring, Kroeger. 

At Antwerp, a concert was recently given, made up entirely 
of works by a young French lady composer, Mile. Cecile 
Chaminade, who, it seems, has real talent. The programme 
consisted of an overture, a madrigal, a Slav song, and a trio 
and chorus, all from a comic opera," La Sevillane," a Concert- 
stuck for piano and orchestra (played by the composer her- 
self), and "Les Amazones," a dramatic poem for soli, chorus 
and orchestra. 

The Societe des Compositeurs de Musique, Paris, has just 
published the result of its competitions of 1887 as follows : 
Prize of 8100 for a concerto, piano and orchestra, to M. 
Fernand de la Tombelle. Prize $100 for a quintette for two 
violins, alto and two violoncellos ; the jury decided that none 
of the works presented were worthy of the prize; the same 
decision was reached in regard to the prize of $60 for a com- 
position for vocal soli and chorus with piano accompaniment. 
The Society announces three prizes for the year 1888; one of 
$100 for a sextuor— piano, flute, oboe, clarinet, horn, and 
bassoon ; one of $60 for a monograph on the composition of 
the orchestra of the opera from Cambert to the present day ; 
one of $100 for a lyric scene for one or two personages, with or 
without chorus, with piano accompaniment. 
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CUTLER'S POCKET INHALER 




A certain cure for Catarrh, Bron- 
chitis, Asthma, and all diseases of the Throat and Lungs- 
even Consumption, if taken in soason. It will break up a 
Cold at once. It is the King of Cough Medicines. A few 
inhalations will correct the most Offeniive Breath. Carried 
as handily as a penknife; always ready. To singers it is in- 
valuable. This is the only Inhaler approved by physi- 
cians of every school, and endorsed by the Standard Medical 
Journals of the world. Over 400,000 in use. Sold by all drug- 
gists for SI. By mail, 81.25. W. H. SMITH & CO., Propri- 
etors, 410 Michigan St., Buffalo, N. Y. 



UNIVERSAL 



Vapor ind Water — 
fresh, salt, Mineral,,. 




— >, Centennial Award, 

"m § Medal and Diploma, 

'SS Mrainst the world. «, 

fe Wholesale & Retail. °' d Batha Renewed. • g. 

Send for Circulars. E. J. KNOWLTON, Ann Arbor. Mich- 

BEST BATH EVER KNOWN. 



^PUBLISHERS' 
ADVERTISING AGENT 



Advertising Ifjanagei 1 

KUNKEL'S 

a.l.pope Musical Review. 




Write for Rates. 



BROWN'S FRENCH DRESSING 

The Original ! Beware of Imitations ! 

AWARDED 

HIGHEST 
P1MZE AND 
ONLY MEDAL 
PARIS EXPO- 
SITION, 1878. 

HOT HIGHEST AWARD NEW ORLEANS EXHIBITION. -®a 

79-6 




E. & H. T. Anthony & Go, 

Manufacturers and Importers of 




Apparatus and Supplies, 

Sole proprietors of the Patont Satchel Detective, Schiuid 
Detective, Fairy, Novel, and Bicycle Cameras, and sole agents 
for the Celebrated Dallmeyer Lenses. 

Amateur Outfits in great variety from $9.00 upward. Send 
for Catalogue or call and examine, 
oar More than Forty Tears Established In this line of business. 

79-3 



We herewith present you the valuable 

notice that we sell the so highly celebrated El- 
dredge & Diamond Machines extremely cheap 
at retail in unoccupied terrritory. Sent on trial 
if desired. Special inducements and protection 
to good dealers. Liberal discount to ministers. 
Singer machines cheap. Circulars and infor- 
mation free. J. C. GEITZ, Gen'l West. Agent, 

1317 and 1319 North Market St., St. Louis, Mo. Mention this 

paper. 
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AT9FOLKS* 



using ••Antl-Corpiilcnc Pills" lose 15 lbs. a 
month. They cause no Bickness, contain no poison and never 
fall. Particulars (sealed) 4c. Wilcox Spwlfic Co., l'hila.,Pa. 



We have received from Mr. Johannes Wolfram a series of 
proposed amendments to the constitution of the M. T. N. A. 
We believe they should one and all be adopted. If all the 
members of the M. T. N. A. were as much in earnest and as 
sensible as Mr. Wolfram, that body would soon amount to 
something. 

The famous "En Revenantde la Revue" has at last been set 
to German, and is being played and sung in the Berlin concert 
halls, and the "go" and "snap" of this catching air seems to 
be keenly relished by the Berliners. The opening couplet in 
German is " Wo ist em Preusse, dass ich ihn Zerreisst." 

Vekdi, according to Italian papers, is at present engaged 
upon the composition of a one-act operetta, the libretto of 
which has been written by a lady belonging to the Roman 
aristocracy. The new work by the veteran Magstro is to be 
first performed by a circle of distinguished amateurs of the 
Italian capital in aid of a charity. 

George Nembach, of George Steck & Co., called at the Re- 
view office on his tour through the West. He is enthusiatic 
about the reception he has had from all the piano dealers he 
has visited, and is impressed the Western dealers are an open 
hearted set of people. Mr. Nembach says that they have 
completed all arrangements in their new factory, which Is one 
of the most complete in New York, and that they are getting 
their hall and warerooms on 14th street handsomely decor- 
ated, and they will be ready for a large fall business. We 
are pleased to hear how highly the Steck piano is spoken of 
elsewhere. 

M. H. Baredette, the friend and biographer of the late 
Stephen Heller, is, Le Afenestrel informs us, just now engaged 
upon completing and editing a number of compositions left 
in a sufficiently advanced state by that genial and remarkable 
composer of pianoforte music. They comprise, inter alia two 
suites of Landltrs, six highly characteristic Pieludes, and a 
work consisting of an Allegro agitato, a Barcarole, and a 
Fileuse. One of the chief difficulties in M. Barbedette's task 
is the deciphering of the manuscripts on account of indistinct 
handwriting, Heller, formerly so neat a writer, having been 
almost completely deprived of his sight during the last few 
years of his life. 

On May 7th, a mournfully-pleasant ceremony occurred in 
Woodlawn Cemetery, New York, where 1,000 people had as- 
sembled to witness the unveiling of a monument to the mem- 
ory of the late Dr. Damrosch. The work consists of a pedestal 
of solid granite, surmounted by a statue of Minerva in fine 
Italian marble. It was erected by the Arion Singing Societv, 
the Oratorio Society and the Symphony Society of New York 
City. Previously to the commencement of the ceremony it 
was covered with an American and a German flag. Rev.Wm. 
H. Cook, of St. John's Chapel. Trinity Parish, delivered an ad- 
dress, and appropriate selections from Bach's Passion Music, 
etc., were sung by the societies. 

A writer in Chambers' Journal tells the story that, during 
the performance of one of Dryden's plays, an actress gave 
the line— 

"My wound is great, because it is so small" 
in as moving and affecting a tone as she could, and then 
paused, looking very distressed. The Duke of Buckingham 
(Villiers), who was in one of the boxes, rose immediately from 
his seat, and added, in a loud, ridiculing tone of voice— 

"Then 'twould be greater were it none at all. " 
This had such an effect upon the audience that they hissed 
the actress from the stage. 

A musical and a literary education are each illustrative of 
the other. In both— after the rudimentary foundation is laid 
—all reading exercises should possess intrinsic interest ; hence, 
every musical composition is, mainly, an "exercise" in ol! 
the points it presents; which being clearly understood, mas- 
tered and digested, half the work of the next piece is done 
before it is begun. Thereis no stationary point of attainment; 
it is either progression or retrogression. Therefore, in true 
progression, each piece must be studied for use, as sub- 
servient to further progress for human learning is not "fin- 
ished " until death closes the work. No composition for itself 
alone is worth a tithe of the work expended on it. A musical 
education means nothing short of fluent, intelligent reading 
of a pai t in concerted music, at sight.— W. H. Neave. 

Concerning the principal singers of the now disbanded 
National Opera Company, it is said that Conductor Heinrichs 
will retain for his American Opera Company at the New York 
Grand Opera House this summer, Mr. Stoddard, Mr.Vetta Mr. 
Merton, Mr. Bassett, Miss Louise Natali, Miss Clara Poole,' and 
Mr. Broderick. Miss Pierson returns at once to Germany 
probably to sing at the Berlin Opera House. Her husband 
who has been the treasurer of the National Opera Company, 
is at the head of a business house at Dresden and Leipsic. 
Mr. Sylva returns to his home in Brussels, and may appear in 
Vienna next month. Mr. Ludwig will fill engagements in 
this country until the middle of May, when he will return to 
England, whither goes also Mr. McGucken. Miss Fabris goes 
to join Carl Rosa's company in England, where her talents 
are likely to win prompt recognition, and Miss Traubman to 
her home in New York. 

John Sebastian Bach is esteemed the greatest of harmon- 
ists, and with justice. That he is a poet of the highest order 
one can scarcely venture to assert; and yet he belongs to 
those who, like Shakespeare, are elevated far above clap- 
trap. As a servant of the church, he wrote for the church 
alone, and yet not in what is commonly called a church 
style. His style, like all that is his, is Bachish. That he used 
the common signs and names, sonata, concerto, &c , is no 
more than a man is called Joseph or Christopher. Bach 's 
native and prime element is solitude; and this you instinct- 
ively felt when you said, "Hie down in my bed, and get our 
organist from Berka to play Sebastiana. " Such is he ; he will 
be listened to with silent watchfulness. But he ought to be 
followed on the organ. This is the living soul, into which he 
breathes the immediate breath of life. His theme is the new- 
born thought or feeling which, like the spark from the flint 
springs out of the first accidental pressure of the pedal by 
degrees he works himself into it till he abstracts himself from 
the whole world ; and then an exhaustless stream flows on- 
ward to the infinite ocean. His great organ compositions 
leave off, but they are not done: in them is no end.— Zelter's 
Correspondence with Goethe. 



KOTER'S HOTEL. 

4th and Elm Streets, St. Louis, Mo. 



O0~T)iiN Hotel is in the very center of the business portion of 
the city.-era 

Rooms, with or without Board. 

Table d'Hote (unsurpassed) from 12:30 to 

2 P. M. 
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MAKE A SPECIALTY OP FINE W0EK. 

<•* ■ 

AI3&4I5 N. Third Street, ST. LOUIS. 



A Skin of Beauty is a Joy Forever. 

DR. T. FELIX GCURAUD'S 

ORIENTAL CREAM OR MAGICAL BEAUTIFIER. 

Removes Tan, Pimples, Freck- 
les, Moth-Patches, Rash and Skin 
diseases, and every blemish on 
beauty, and denes detection. 
It has stood the test of 37 yeors, 
and is so harmless we taste it to 
be sure the preparation is proper- 
ly made. Accept no counterfeit 
of similar name. The distin- 
guished Dr. L. A. Sayer, said to a 
lady of the hautton (a pat ent) : 
"As you ladies will use them, I 
recommend 'Gouraud's Cream' 
as the least harmful of all the 
Skin preparations." One bottle 
will last six months, using it 
every day. Also Poudre Subtile 
removes superfluous hair with- 
out injury to the skin. 

Fkkd. T. Hopkins, Manager, 

48 Bond St., running through to 

Main Office, ,'!7 Great Jones St. N.Y 

•^/•/flim^PMW.^&WiflEM&v iN««^ For 8ttle b y a n Druggists and 

Fancy Goods Dealers throughout the U. S., Canada and Europe. 83-Beware 

of base imitations. $1,000 Reward for arrest and proof of any one selling 

the same. 79-12 





G--A.IR, MUEHSTTS. 



(The Anchor Folding Hammock Support. 



Send for circular giving full 
information of our Hammock 
Support. Canopy of fancy- 
striped awning-cloth, adjus- 
table to any ang'.e. A fine 
ornament for the lawn, and 
very secure. For handsome 
photograph, include 10 cts. 
GIFFORD MFG. CO., 

Watertown, N. Y. 




Warren's 



CORSETS! 



BONED WITH FEATHERBONE. 

The best ever made. Ask your Dealer for them. 

The Story of FEATHERBONE Free! 

Address, THE WARREN FEATHERBONE CO., Three Oaks, Mich. 
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frSSKSSSL, FIFTEEN HUNDRED <™> ILLUSTRA- 
TIONS SSffii'S JEWELS, ART -* SILVERWARE. 

It contains valuable and Interesting Information about 
W F fl fi I N R *> (Invitations and Anniversaries). 
p p r p I fl 1 1 Q T fl N E*5 (Significance and Corresponding Months). 

SOLID SILVER WARES, (TheirValueandBeauty) 
WHAT SHALL I BUY FOR A PRESENT, ^ESSST 
SILVER PLATED WARES, a ^^ l ^^ ,MrTe,to,,i,y 
A *i?S& < 8&£$r ALL MANKIND ^TK 1 " 17 LADIES. 

Send QIY P C M T C to cover postage and it will be promptly sent to you by 

MERMOD & JACCARD JEWELRY CO. 
Nos. 401, 403 & 405 N. 4th St., Cor. Locust, ST. LOUIS, MO. 



THERE ARE SIX FEATURES OF 




Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

1st The fact that every article worn by woman is for sale under their roof. 

2d That full stocks of House Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 

q<T That but one price, and that the very lowest is put upon all goods. 

1% That •this store is the most Central in St. Louis, and within but one or two blocks of any street railroad. 

5th." That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large house 

ln S 6th°° U That having 33 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St. Louis, viz.: 

Cloth Store 



Ribbon Store. 
Notion Store. 
Embroidery Store. 
Lace Store. 
Trimming Store. 
Gents' Furnishing Store 
Handkerchief Store. 
White Goods Store. 
Calico Store. 
Summer Suiting Store. 
Gingham Store 



Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 



Flannel Store. 

Lining Store. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Quilt and Blanket Store. 

Upholstery Store. 

Millinery Store. 

Shoe Store. 

Glove Store. 
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Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 



SIXTH, OLIVE TO LOCUST STREETS, 



ST. LOTJIS. 



ESTABLISHED 1850. 



Chapel Drgans, Hams Organs, Church. Organs. 

Reliable Carpenter Organs. 

FOR CASH OR EASY PAYMENTS. SEND FOR CATALOGUE. 



Finest Action, Greatest Volume, 

Easiest Blowing, Lightest Touch, 
Strongest Build, Longest Guarantee. 
Best Organ for the Dealer. 



Our Organs ar& sold in all 
countries and never fail to 
give the greatest satis- 
faction. 

There is no valuable improve- 
ment found in any Organ that 
"The Carpenter" does not 
use. Besides this they 
have many special fea- 
tures that no others 
have. 




Grandest Effects, Surest Value, 

Sweetest Expression, Fullest Tone, 
Best Materials, Widest Reputation. 
Best Organ for the User. 



A .REGISTERED IN U.S>ATEKT OFFICE f)P /" 
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The Action is the Only Es- 
sential part of an 
Organ. 

When taken out of the case it 
plays just as well. The Car- 
penter Action is world re- 
nouned. Let your first 
choice be a good Action. 
Then have the case 
ornamental, if you 
want to pay for it. 



Everybody should have our large 32 page Catalogue free to any address. 

E. P. CARPENTER CO., Battleboro, Vt., U. S. A. 
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COMICAL CHORDS. 



MANUFACTORY AND HOME OFFICE. 
In writing always mention Kunkel's Musical Review. 



Spirit of the press— cider. 

Habd to beat— beaten eggs. 

A bear spot— the North Pole. 

A double-shell race— clams. 

A drink for the sick— well water. 

A stikring time— making porridge. 

The latest thing in boots— stockings. 

All the rage with the girls— marriage. 

The English home ruler— the lady of the house. 

Highest approbation— Applause from the gallery. 

The board of education— the schoolmaster's shingle. 

Song of the dry goods clerk—" Swinging in delaine. " 

If a girl wants to get married she generally says so to her 



" One woman the more and one man 



popper. 

" What is marriage ? " 
the less. " 

It was Hood, we believe, who said that a good clergyman is 
" piety parsonified. " 

When a man calls his wife's maid an angel it is time for the 
wife to make her fly. 

" Ah, " said a deaf man who had a scolding wife, "man 
wants but little hear, below." 

The king of the Fiji Islands is said to relish "Baby Mine" 
very much. He likes it well done, too. 

Noah was the first man who strictly observed Lent. He 
lived on water for forty days and forty nights. 

Upon a modest gravestone in a Vincennes cemetery appears 
the plaintive legend : " His neighbor played the cornet. " 

" The music at a marriage procession, " says Heine, "always 
reminds me of the music of soldiers entering upon a battle. " 

A man who bought a box of cigars, when asked what they 
were, replied, "Tickets for a course of lectures from my 
wife. " 

First dude— Aw— smoke— aw— Gawge ? Second ditto— Aw— 
naw _ aw _thanks. My fellaw— aw— smokes— aw— faw me.— 
Town Topics. 

A Western editor says that water has tasted strong of sin- 
ners ever since the deluge, and that's the reason why he takes 
whisky in his'n. 

Gentleman:— "I sar, waiter, I've just cracked this egg; 
look at it. " Waiter—" Don't look very nice at that end, I must 
say; try the other. " 

Wheri do we find the earliest mention of a free admission 
to the theatre ? When Joseph was led into the pit by his 
brethren for nothing. 

"Bedad! Look at the baste, wid its two toothpicks stickin' 
out er his mouth ! " was how the first sight of an elephant 
affected Bridget Muldoon. 

At a fashionable wedding in a Western city, as the bridal 
procession was passing up the aisle, the organist struck up, 
"Beware! she's fooling thee. " 

"Jennie, what makes you such a bad girl?" ''Well, 
mamma, God sent you the best children He could find, and if 
they don't suit you, I can't help it. " 

A ton of gold makes a fraction over half a million of dollars, 
and when a man says his wife is worth her weight in gold, and 
she weighs 120 pounds, she is worth $30,000. 

Charley: "What girl was that you hadin tow last even- 
ing?" Harry (on his dignity): "What you please to call 
tow sir, is what people of culture generally speak oi as 
blonde tresses, sir. " Goes off in a huff. 

A bore once said to Jerrold, in a company which was dis- 
cussing the merits of a certain piece of music, That song, 
sir always carries me away. " The wit quietly turned to his 
friends and asked : "Will some one kindly sing it ? 

"Thbowed up the sponge, did he? said Mrs. Spilklns, as 
her husband finished reading an account of a prize fight. 
"Why he might have knowed he couldn't keep a sponge on 
his stomach. What did he swallow it for, anyhow ? " 

AT dinner: Lady X. (to Egyptian prince)— Well, how do you 
like this conntry ? Egyptian prince— I am delighted with 
everything, but especially with the flowers. Flowers are my 
passion. (Takes the celery and sniffs it ecstatically. )—Tid Bits. 

A little boy whose sisters stroll in the woods for the bright 
hued leaves of autumn time, saw them coming home the 
other day with a red whiskered gentleman, whom he greeted 
with the remark : "My! you got autumn-leaf whiskers, 
haven't you?" 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING. HAINES, STORY 
& CAMP, MATHUSHEK, FTSCHER AND OTHERS, 
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giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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It is a known fact that the snarehead of a drum, 
in order to respond to the slightest touch of the 
stick, should be very thin and have much less ten 
sion than the tough batterhead. To accomplish 
this was a problem, which remained unsolved 
until we invented our Duplex Drum, the heads of 
which are tightened separately. 

Send for Circular and Price List. 

N. LEBRUN MUSIC CO. 

ST. LOUIS. MO. 




An earnest Methodist was hauled over the coals by a 
council of brother ministers by the sin of exaggeration. He 
arose and said : ' ' The punishment they had judged him was 
just. He had shed bar'ls of tears over it. " 

In Paris there are people who make a living by waking 
persons up in the morning. Come to think about it/there are 
people in this country who make a living at the same kind of 
business. They also sell milk.— Norristown Herald. 

An old Scotch lady, who had no relish for modern church 
music, was expressing her dislike of the singing of an anthem 
in her own church one day, when a neighbor said: "Why, 
that is a very old anthem : David sang that anthem to Saul. " 
To this the old lady replied : " Weel, weel ; I noo for the first 
time understan', why Saul threw his javelin at David when 
the lad sang for him." 

Race House— What a hum-drum life you carriage horses 
lead! Why, I am greeted by cheers whenever I appear, and 
my pedigree has been printed in all the papers. 

Carriage Horse — Pooh! Any fool of a horse with long 
enough legs can run fast. My glory is not in my speed, but in 
my brains. 

R. H.— Brains, eh? 

C. H.— Yes; I've been driven by a woman for five years, and 
haven't let her run me into anything yet —Omaha World. 

Jones— " Ah, Smith, haven't seen you for a long time ! Why 
—why, what's the matter?" 

Smith— " Nothing. " 

"How's business?" 

"My business is picking up. " 

"Glad to hear it: but— but you certainly don't look very 
prosperous, you know. " 

"Probably not; but all the same my business is picking up. " 

"Strange. What are you at now ?" 

"Collecting cigar stumps for a fine-cut factory. " 

Justice of Peace. Had you ever saw this man before? 

Witness : Yes. 

"Had became before you had went?" 

"No." 

"Is them your eggs, what you say was stole ?" 

"Yes." 

"Would you have recognized them if you had seen them 
before they was brung here ? " 

"Yes ; I would have knowed them. " 

" Speak gramatic. young man. It ain't proper to say ' have 
knowed;' you should say 'have knew. ' "—Philadelphia Call. 

Counsel (to witness). — "You say, madam, that you were a 
member of the household at the time of the defendant's 
birth?" 

Witness. — "Yes, sir." 

Counsel. — "And were in the house at that time?" 

Witness. — "Yes, sir." 

Counsel.— "You can swear to that positively ? Remember, 
you are upon oath ! " 

Witness.— "Yes, sir. " 

Counsel (with a look at the jury).— "What proof can you 
offer that you were present when the defendant was born ?" 

Witness.— I'm his mother.— Puck. 

Modjeska is writing a story for Scribner's Monthly. It is a 
love story. The heroine's name is Griseldavitch Topplewatch- 
kitzky and the hero's Vladimir Tschezarotsh. The scene is 
laid in the quiet little Polish village of Stirriiupitvisch, on 
the banks of the classic river Muddioschky, in the region of 
the Kotzebutitzelosky mountains. We extract a passage from 
advance sheets: "Within her wan hands she had her face 
concealed, when to her Vladimir asked if she truly lofe him. 
Yea, I do lofe thee; by yonder bale moon I adjure it. Let us, 
then, said he, flee, but she hesitated by reason of her trunks, 
which were still unpacked. The tears wandered from her 
eyes, butmeauwhile Vladimir repeated what for she would 
not be coming pretty soon, not having been aware of the gash 
the words of him made on the inside of her heart."— Troy 
Times. 
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